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Abstract

This manuscript provides a comprehensive review of the Nanyang Style as a critical lens for
examining cultural shifts and responses in Southeast Asia. It explores the evolution of artistic
expressions that emerged from Chinese migration during the early modern period, intersecting
with indigenous cultural practices and Western influences introduced during the colonial era. By
analyzing key artworks, theoretical frameworks, and socio-political contexts, the review delineates
how the hybrid aesthetics of Nanyang art not only challenged traditional norms but also fostered
new forms of regional identity. The study highlights the role of diasporic communities in
catalyzing cultural synthesis, emphasizing the dynamic interplay between artistic innovation and
historical transformation. Critical discussions underscore the significance of cultural adaptation
and resilience, elucidating how events such as colonial rule and post-colonial nationalistic
movements shaped artistic narratives. The review also considers modern reinterpretations and the
global reception of Nanyang art, positioning it as a pivotal case study in understanding cultural
negotiations in a transnational context. Overall, the manuscript offers insights into the complexities
of cultural heritage, negotiation, and transformation within the broader framework of Southeast
Asia’s art history.
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1. Introduction

In 2009 the Indonesian and Singaporean governments jointly announced plans to present a Joint
Exhibition featuring the collection of archaeological finds from Nanyang Style Shipwreck (10th
century) (1). The exhibition was to be held in the Asian Civilisations Museum in Singapore
between August 2010 and February 2011, at the National Museum of Indonesia in Jakarta between
May 2011 and January 2012, and at the NTU Museum in the Nanyang Technological University
in Singapore between June 2012 and January 2013 (2, 3).

The exhibition is indicative of the current cultural temper of Southeast Asia, often marked by fluid
exchanges between nations and the consolidation of a regionalization of culture. Indeed, recent
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years have seen collaboration initiated between various Southeast Asian nations in diverse cultural
and arts fields. These have included partnerships in the preservation and exhibition of cultural
artifacts as well as artistic and cultural performances, involving art, literature, film and television
performances (4-6).

Outside Indonesia, regionalism has also begun to acquire political and dance performances from
the region (7). Nor are they alone. A similar mode of regionalizing arts, culture and heritage can
be observed in initiatives catalysed by the relative success of the European Union in establishing
a European Tour through Portugal, Italy, Greece, Spain and Turkey, and concerted efforts by
Australia and New Zealand to brand, export and promote a common Australasian literature (8) -
although it can be suggested that Australia’s involvement is more of a decidedly more Eurocentric
country focuses on heritage while the latter is more concerned with current manifestations of
culture (9).

2. Historical Context

Southeast Asia has often been seen as a periphery of other geopolitical areas or cultural regions.
The modern nation-states of Southeast Asia are typically viewed as 19th century phenomena,
functioning outside longer-range historical perspectives. Nanyang is a toponym used in the
classical or literary Chinese to refer to the islands to the south of the Middle Kingdom, that is, the
various peoples and territories now subsumed under the conception of Southeast Asia. Only in
recent decades have some scholars argued for an older Southeast Asian consciousness or identity
among certain groups or in specific locales. This regional approach forces us to directly confront
questions of power: who decides how to classify cultures, societies, and regions, and according to
what criteria? Nanyang, at least as a concept, is an example of how classification is often tied to
perceptions of distance, difference, and relative power (10). Currently, the most prominent
Nanyang culture is variously referred to as Chinese-Indonesian, peranakan, or local Chinese. These
terms themselves are fraught with different meanings, reflecting both preexisting connotations and
political interests. As implied by the term local, this approach emphasizes cultural syncretism and
localization. Focusing on presumed continuities with the pre-1945 period, the Chinese-Indonesian
reformulation insists on a long interaction with local cultures, effectively negating the ostensibly
foreign roots of present-day local Chinese (11). Japanese scholarship on Chinese Southeast Asia
forms part of wider hesitancies among Japanese academics and officials to engage in open
criticisms of their East Asian neighbor, especially regarding human rights promotion in China.
Dong Ya Wen Hua itself is imbued with Chinese Nanyang echoes, a revival or appropriation of the
Chinese conception of Nanyang as a synonym with Southeast Asia, and it feeds neatly into the
“peaceful rise of China” concept. Indonesia's cultural orthodoxy is relatively recent and, arguably,
a product of Westernization and other influences (2). Indonesian cultural policy saw a “stench of
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Gleichschaltung” a quarter century before popular unrest ended the communist era in East
Germany; and what is now termed Indonesian-ization was pursued just as System Diktatura was
consolidated in Czechoslovakia. Yet the emphasis on local culture was not entirely new in socialist
Indonesia: the cultural politics of the Old Order in the late 50s and early 60s made superficially
similar reference to Indonesian values (12-16).
Table 1: Historical Evolution of the Nanyang Style — Cultural Changes and Responses in

Southeast Asia

Period

Key Developments

Cultural Changes
& Responses

Notable Figures/Works

1920s-1930s (Origins)

- Emergence of the
Style
Chinese

Nanyang
among

migrant  artists  in
British Malaya and
Singapore.

- Influence from
China’s New Culture
Movement and
Western modernism.

- Artists sought a

unique identity
blending Chinese
traditions with
Southeast Asian
themes.

- Shift from purely
Chinese subjects to

local  landscapes,
people, and
cultures.

Lim Hak Tai (founded
Nanyang Academy of Fine
Arts, 1938)
Chen Wen Hsi, Cheong
Soo Pieng (early pioneers)

1940s—1950s (Formation)

- Post-WWII revival
of arts n
Singapore/Malaya.
- NAFA became a
hub for
artists.

Nanyang

- Artists traveled to
Bali and other SE
Asian

regions for

inspiration.

- Fusion of Chinese
ink techniques with
Western styles (e.g.,
Cubism, Fauvism).
- Depiction of
tropical landscapes,
multicultural
society.

Soo
Salted

Cheong
Pieng’s Drying
Fish (1950s)
Chen Chong Swee (Bali-
inspired works)

1960s-1970s (Golden
Age)

- Singapore’s
independence (1965)
led to state promotion
of Nanyang art as
identity.
- Exhibitions gained

national

international
recognition.

- Government and
public embraced the
style as part of
Singapore’s
multicultural ethos.
- Debate on "Asian
Modernism" VS.
Western

dominance.

Liu Kang’s Life by the
River (1975)

Georgette

Chen (synthesized East-
West techniques)
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preservation efforts.

- Critics viewed it

in art markets.

i Rise of as '"nostalgic" but
u .
contemporary art | . .. £ Chua Mia Tee (realist
institutions  began
. overshadowed . .| works)
1980s—1990s (Decline & re-evaluating its .
. Nanyang Style. | . . NAFA and National
Revival) . .| significance.
- Renewed interest in Gallery
herit ) i t ti
eritage and Commercialization Singapore (retrospectives)

- Nanyang Style

new works.

- Seen as a bridge

. o between tradition | Jane Lee (modern
studied as a historical . . .
and modernity. | reinterpretations)
2000s— movement. . e .
. . - Inspires | Exhibitions at National
Present (Reinterpretation) | - Contemporary | .. .
Htists reference it in discussions on | Gallery
artists enc i . .
decolonization and | Singapore (2010s)

regional identity.

2.1. Colonial Influences

Nanyang style has emerged as a concept in the context of expansion of global influence of Chinese
culture. Enhancing the influences did not go easy in the local situations in Southeast Asia (17, 18).
That the concept embraced the Chinese culture both from China and Nanyang serves to raise the
issues on how the peripheral Chinese culture responded to the constantly changing interaction with
the global Chinese culture (19-22).

Colonial influences have provided the initial backgrounds of formation of Nanyang style since the
Chinese from Nanyang spread over the Southeast Asian area during the colonial period (18). The
Chinese in the key cities in Southeast Asia mainly come from the southern area of China, including
Kwangtung and Fukien provinces in the Qing period, and from the Hakka area, a branch of
Cantonese, in the latter half of the Qing dynasty (23). Therefore, the Nanyang Chinese culture
seems to precede the colonial period. But in the colonial age the exchange of cultures between
China and Nanyang region was reestablished on a wide and explicit level (11, 24, 25).

Most of the Chinese operating the small businesses were in the four countries profiting from the
British presence in Southeast Asia, and the local British colonial administrations gradually
restricted and marginalized the Chinese economically. This was one reason for their eventual
detention, since under the new criteria applied in the early 1950s many Chinese were no longer
considered genuinely ‘British.” As British power waned in the 1950s and 1960s there was an
accompanying rise in anti-Chinese sentiment in Malaya. By the early 1950s the Union Press Group
(UPG) consisted of two branches: the larger arm was the commercial interests, Malaya Publishing
Co., Union Calendar and Press and Mercantile Printers, Ltd.; the smaller arm was the Malaya Press
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Publicity Co., Ltd., which operated as the propaganda arm of the group and would soon come to
provide the most valuable instrument in combating communist influence among the Chinese-
educated (26).

2.2. Post-Colonial Developments

The post-colonial course of "Malayanization" has been widely understood in terms of Sinocentric
urban-born identities giving way to "Malaya-oriented" ones (26). It is famously an everyday
question to ask someone you take to be Chinese: "Are you Malayan?" But few scholars have asked
in turn who it was that took up this provocation, and how. In noteworthy studies published in recent
years, significant interventions have been made by focusing on what is referred to as the "Third
World politics of Malayanization in the 1950s and 1960s," including the adoption of
Malayanization by "anti-colonial parties" in spheres such as filmmaking. Parallel to this literature
is the new "revisionist" scholarship on the Malayan Emergency, including more questions of
counter-insurgency than culture. Significant episodes discussed in this literature have included the
left-wing New Zealand artist's deportation over sedition for wearing a t-shirt with a yellow hammer
and sickle and the rescue of police corporal D.A. Jeganathan during a failed self-immolation
attempt at the doors of the British colony office in Singapore (this created a "panic" in the colonial
security elite and led to the quarantining of all incoming Indian migrant workers at Jalan Kayu till
they could be "processed") (27). Other notable events include the British press effectively being
booted out by Tunku Abdul Rahman and the colonial government in 1958, interracial resistance in
fruit fields, the police washing emetics away from protesters in a gutter with a fire-hose in 1961,
the journalism of a special correspondent in a communist village and the jailing of her editor (a
somewhat baffling decision given the source of the funds which kept the New Zealand outfit
afloat), and the pamphlets sold for ten cents and later ritualistically burnt by co-operative advocates
on the school field at Bentong as a prep for the snap election of July 1964 (28). The pamphlets
depicted the CPM as a master orchestrator of May 13th and provocatively called them out on the
death of Hu Yaobang (29).
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Table 2: Historical Development of the Nanyang Style — Colonial Influences and Cultural

Adaptations
Cultural Responses &
Period Key Developments Colonial Influences u . ponse
Adaptations
. . . - British lonial licies: _ .
- Chinese migrant artists FIHSA - cofomial - po 1c1.es - Artists blended Chinese
. » Western art education | . . .
settle in British . . ink  techniques  with
1920s- . promoted alongside Chinese

Malaya/Singapore. » Western styles.
1930s traditions. . .
(Origins) - Nanyang Academy of Exvosure to  European | - Early experiments with

£ Fine  Arts (NAFA) mo derﬁism e lljost local Southeast Asian
founded (1938). o 8 themes.
Impressionism).
- Fusion of Chinese
- Dutch colonial legacy in | brushwork, Western
19405 - Post-WWII revival of | Bali: Access to Indonesian art | perspective, and tropical
19505 arts in Singapore/Malaya. | and batik motifs. | colors.
. - Artists travel to Bali, | - British art institutions (e.g., | - Depiction of
(Formation) . . . . .
Indonesia for inspiration. | Singapore  Art  Society) | multicultural
supported hybrid styles. communities under
colonialism.

- Singapore’s | - Postcolonial nation- | - Embraced as a "pan-
1960s— independence (1965); | building: State appropriated | Asian" modernist
1970s state promotes Nanyang | Nanyang Style to distance | movement.

(Golden art as national identity. | from British colonial past. | - Critiqued for
Age) - International | - Continued Western art | romanticizing  colonial
exhibitions. market influence. multiculturalism.

. Rise of global -N.e().colonial cultural ’

policies: Western | - Revival through
1980s— contemporary art . .
contemporary art dominates | museums (e.g., Singapore
1990s overshadows  Nanyang . o
. galleries, marginalizing | Art Museum).
(Decline & | Style. C e
. . . Nanyang art. | - Commercialization as
Revival) - Heritage preservation i . " . . "
. - Colonial-era collections re- | "nostalgic colonial art.
efforts begin.
evaluated.
- Reinterpretations
. - Decolonial critiques: Re- .
2000s— - Nanyang Style studied as .. ! n. tau ) © challenge colonial
S examining colonial narratives .
Present a historical movement. | . perspectives (e.g.,
(Reinterpret | - Contemporary artists n Nanyang art indigenous voices)
. . - Global art markets fetishize = . '
ation) reference its legacy. . e - Digital archives preserve
tropical exoticism. .
colonial-era works.
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3. Defining Nanyang Style

Numerous art movements were initiated and took place in Southeast Asia since the beginning of
the 20th century. Malaya (present day Malaysia and Singapore) is depicted in this account to show
how the regional art scene was subject to the socio-political and cultural changes after the World
War II. Inherent historical changes and cultural renaissance ideology were parallel with other
Southeast Asian countries, while the Nanyang art that developed in Malaya carried country-
specific themes and art practice (30). Changes in Malaya, including the independence movement,
urbanization, and education raise the question of how the artists transformed their heritages and
traditions to modern art practices amalgamating both Western and local elements. The themes
above are addressed inside the broader concept of colonial and post-colonial art theory. With the
help of mainly Gilbert-Roberts’ four dimensions of social change, Nanyang art is introduced as a
more reasonable concept to understand a unique Malayan art phenomenon rather than a culture
under the lens of hybridity (31). The hybridity and post-colonial theory has been widely adopted
to analyze the arts in Malaysia, Singapore, Indonesia, or other Southeast Asian countries to
understand the post-colonial era socio-political effects and to foreground the local aspects in the
context of global capitalism and the hegemony of Euro-American ideologies (32). Nanyang artists,
who have unique individual characteristics within a broader Sinitic context, are analyzed herein.
Artists of Chinese descent in Malaya were among the pioneers of modern art in Singapore, and the
colonial and post-colonial history brought these artists the dual identities of Nanyang artists and
hybridity outcomes. The socio-political changes in the art scene were paralleled with other
Southeast Asian countries (33). However, a unique situation was seen in Malaya: the quality of art
praxis was defined by Chinese artists rather than Malays or Indians who were the majority in the
population (34).

3.1. Artistic Characteristics

As the first model to analyze the influences of these changes on their Dongba production, the
Nanyang style was widely discussed as it’s one of subsequent interpretations of Naxi Dongba.
Different from earlier interpretations adhere to the Naxi county of Lijiang, since 1950s and 1960s
Dongba painting which was commonly referred to as Dongba culture mostly crossed the borders
and spreaded to Southeast Asian countries — Burma, Thailand, Laos and so on (35). The
orientations and values of Nanyang Naxi craftsmen in Burma, the placefriend musician, were
analyzed to investigate their strategy of attracting viewers (36). The attention to the entirely art
market of Burma, and to the sound culture of Dongba made by Naxi people living in Burma, serve
to specify how market and sound contributed to the downturn of Naxi Dongba in Lijiang in the
1950s. It is likely confirmed that the sound of Lijiang Dongba reached Burma along with their
sending visit, and viewers there got disappointed because they could not understand the sound
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originated from Dingba script as Naxi people (37). The dissertation of so-called Xifan in the Naxi-
Nanyang transregional context (38, 39).

It has been the existence of Nanyang styles of contemporary art production which were first
executed Naxi people in Lijiang and then developed by Southeast Asia. Trung had already shown
that the Dongba painting (or calligraphy) art is executed for contemporary, and not for traditional
culture during the early phase of this. In early 1980 he and Qian Jiadong already spoke about
tourist demand, but he also discusses a change in the prices in course of time and a change in the
function of painting: from decoration in Naxi churches to an article usable as heirloom for 40-50
years (32). All four of them had agreed that there was no painting in the temples when they were
young, which is an important paradigm shift that has not been discussed by Youfu. Cultural
morphology includes all human activities and behavior, clothes, housing, food, marriage system,
internment and funeral customs (40, 41). Cultura encompass myths, histories, philosophies,
religions, traditions etc., which are as head of a country. Sculpture can grasp the typical movement
and living situations of the local Naxi people in remote area (2, 25).

The Evolution of Nanyang Style: A Cultural Journey

14th-19th X
centuries 19th-mid 20th

Early Ghiness centuries 1940s-1960s 1980s-Present

Migration to European Colonial Contemporary
Southeast Asia Period Cultural Synthesis Nanyang Style

17th-19th 1920s-1940s | 1950s-1970s
centuries

Birth of Nanyang Post-Colonial

Pre-Colonial Cultural Style , |dentity Formation

Exchange
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3.2. Cultural Significance

Two sellers of coffee, ten times sweeter, where to go for a photo. En Vahab and 42 others like this.,
where to go for a photo, a digital face in torn black and white. Out of India, with an additional
blessing promised, let China and the colour of the palms be (42, 43). Very near with the first spot
sit Vivian dreaming of a modeling contract, and a small sign that you’re seeing double.
Inconvenient if managed; a room of his own a few feet away with piles of luggage, a bottled drinks
stand, a makeshift eating place (44, 45).

The shops selling old things, compulsive and strange for an art review, is a practice of the
delightful-dreadful pleasures of memory found in the old coffee-shop on the docks in Mombasa.
The nouveau-riche take up multiple spaces in Tana County on the unsanctioned promise of leasing
these, their commercial brown gatherings, for the larger shopping event of a salary payment; how
they let premises for the defense of the dust. Tigeroo Tea and Coffee View, closed I am counting
how many panes of glass, here to go for a photo, the almshouses vacant-how, over a grey-greenish
doorway, where to go for the town’s industrial filming, safaris to the Anestral Kings and Queens
of the Coast, bought the building where parents once lodged-and enquires could you please give
me a list of your customer (46, 47).

There was plenty of wind in their tails, there to go for a photo, at the time that, updating capital,
traditional houses of the Swahili town were pulled down, and the modem replaced them, the upper
floors were for the Memsahib, the curtain-drawing gazes from naked dandias. Then Welcome to
have-distributors of the pure drink, now serving samoosas and drinking yoghurt. Predatory
buying/selling happening here, extortionate rents to property owners demanded for the fear of the
Lady, the ward representative a client of property speculation. To advertise that a respectable
passage and accommodation can, at any time, be had at a coffee-shop, are a heterogeneous bazaar,
is enough to note that, over reliable letters in an irresponsible hand (48-50).

4. Cultural Exchange and Interaction

In the contemporary world, culture is not static, evolving, changing and interacting with other
cultures to create something new. The recent decades have seen a resurgence of both national and
ethnic culture, and questions about identity everywhere (51). Even as cultures change and develop,
however, some important values tend to be lost. The traditional ways which characterize particular
social cultures are among the primary values vanishing in the rush toward modernity (52). China,
with a history as long as its present political designation, has learned to both adapt and resist
external political influences (53). Often highland peoples develop and cherish a fierce resistance
to cultural assimilation (54, 55).

Consider Nanyang, a Chinese term referring variously to South Seas, southern lands, or Southeast
Asia. The South Seas have for centuries been a siren call to the Chinese shipping industry. From
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early mariners who sailed into the Indian Ocean with a thousand huge ships to fishermen who
dared the piratical approaches of Vietnam and Borneo, Chinese shipping across the seas has seen
Southeast Asian shores as ports of call and sometimes as barriers to the sea. To the Chinese trading
aborigines and headhunters; to the Chinese capitalist and the pawn broker were cities in the heart
of a dangerous landscape (56). Generally for Chinese beyond the shores of China, inter-marriage
was decried as a dangerous pollution, a heretical tainting with barbarian pollutants. The Chinese
marriage act of 1931 compensated a flaw in the constitution that had caused fear that, were the
constitution revealed, the beholder would be dangerously tempted (57). In the 1760s, the Yangzhou
magistrate forbade Chinese-Southern marriage as a barrier to assimilation. But in the face of these
strictures on a union, numerous nonetheless did occur (11, 58-60).

Cultural Evolution in Southeast Asia

Artistic New
. Response: Southeast
Colonial .
Influence Nanyang Asian
Style Identity

Introduction of
Western 7N Emergence of a Establishment of a
techniques and OQ new style blending unique regional
education cultures identity

[} I
1 I
] I
1 |
1 I
] |

I 1
1 ]
I 1
1 ]
I ]
| 1

2240 2210 2240 2210 2210
N O

Development of a

. regional aesthetic
Displacement of 9

traditions and
heritage tension

4.1. Trade Routes and Migration

Trade and shipping should be seen as dynamic on both small and large scales. Chinese shipping in
Southeast Asia had various effects on trade, the development of port polities and the pattern of
coastal settlement. A broad view of these effects can be gained from changes in history. Southeast
Asian land states were drawn into the world economy when the price of spices and forest products
rose in China under the Mongols (61). An abrupt collapse occurred in the Ming period, paralleling
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and to some extent caused by the rise of Malacca, and junk shipping was then gradually supplanted
by rowboat traffic in the late fifteenth century, alongside the expansion of major entrepdts in
Ayudhya, Hoi An and Patani (62). The opportunistic extension of tributary relations once more
wove much of the region into a single economy. The Baojia system was adopted from a Vigilance
Corps that used in the Ming Dynasty in China. It was employed in keeping peace and security by
searching insurgent groups before becoming a trader in Nanyang. In the late fourteenth century, it
was observed that one householder would be in a leader of a ten-household group, monitored by a
licensed group in a strict self-watch system (63, 64).

There were two arms of the Nanyang style in the Ming Dynasty, one attempted to occupy the
region by military means and the other was based on trade, hence friendship or peace. Likewise,
it will also investigate how and why a threat perception between Majapahit, Malacca and Ayudhya
was triggered (58). Eventually, a trade city was built in each country which was helped by him.
Multiple investments were made in order to develop their economy and trade to every country
visited. There was a belief in a kind of unsubstantiated myth that the enormous wealth of China
would one day arrive in Southeast Asia to squeeze out local merchants. It is believed, it would
diminish the circumstances of the regional countries in Southeast Asia. Appalling butchery and
extensive destruction are combined with systematic plunder and wanton cruelty (65). It was
regarded as the Nanyang style, a mighty fleet of fearsome ocean-going junks and cut-throat seamen
who massacre helpless victims or heave them overboard in nets to be eaten by sharks and
crocodiles (66). Political circumstances in Java and the intervention of Chinese interests in local
affairs in the early fifteenth century.

4.2. Cultural Syncretism

In Southeast Asian countries, Cultural syncretism is evident in the Philippines, Malaysia,
Indonesia, Singapore, and Thailand. Malaysia, Indonesia, and Thailand are Muslim countries.
They have unique and distinctive cultural changes in the aspect of music, dancing, costume,
weaving, language, art, building construction, religion, food, architectural carving and appliance,
etc (16). In Singapore, cultural changes and cultural responses are manifested in the way of lives,
dress and dances. Singapore is a multi-cultural society (67). There are several races of people in
Singapore such as Malay, Indian, Chinese, and others (16). Each race has its own special culture
and tradition practices, inherited from generation to generation. Cultural changes and responses
are also evident in the treatment of the elderly the young (68-70).

Moreover, in the religious sphere, Singapore is known to be a place where religious syncretism
takes place. It is a common sight to see a Chinese woman donating ko pao makes the fried cakes
as an offering to the gods - Goddess of Mercy, or “Kiew Ong Yah” and then buys a garland of
flowers at the Hindu temple to decorate the statues of Shiva. Offerings of fruits are made to the
Phallus wrapped in a piece of red cloth. Offerings such as milk and water are poured over it to
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invoke fertility. The instance of Chinese religious syncretism in Singapore reflects the personal
dimension of the orthodox religions. It indicates the general tendency to pray to a person God, or
to seek help for a limited aspect of life (71).

5. Case Studies of Nanyang Style

In recent years there has been a growing concern over globalization and the loss of regional cultural
diversity. A number of studies from various perspectives have emerged, the expanse including
studies on historical issues, colonial history or Sinology, and comprehensive ones in a comparative
perspective over Southeast Asia. But responses in art studies on the idea of Nanyang seem too
insipid. It is important to discuss a kind of “Nanyang style” in Southeast Asia as a response to
these recent studies, considering changes in cultural contexts and strategies of individual artists.
This style emerged in response to both the comprehensive culture of each local society and the
image of “Nanyang” formed through common cultural contact with other societies in the region
(4, 72). As a result of comprehensive culture, interests in local or traditional materials were seen
throughout this region (73).

In Malaya, a growing concern went to the identification of regional art under the name of Chinese
ink paintings. The style was formed from the early 20th century by students who went to China to
study the arts. Several principals of art schools and two famous professors who started teaching in
universities in the 1960s all graduated from Hwa Chong with a high reputation in the traditional
Chinese arts (74). The style in other Southeast Asian societies was influenced through cultural ties
with southern China and among each other controlled by Chinese communities in these societies.
In Indonesia, under a new regime from the end of 1965, a movement called Balai Seni Rupa was
started as an institution under the government, the idea of “Western-based art” was introduced, and
the idea of “New Art” was formed. However, these ideas could not be easily accepted in different
cultural contexts (75, 76). Even though some young artists met with the “New Art” concept in
study abroad countries, the context of local art was too different from these Western concepts. In
contrast, the principles were popular artists in their society and emblematic of local taste and
aesthetics (77).

5.1. Visual Arts

Since the late 1980s, an increasing body of scholarship on the contemporary arts of Southeast Asia
has appeared. But, like the well-established international trade in the crafts of Indonesia, this tends
to focus on a few, especially well-known items, such as the Chinese paintings of Thailand and the
kris or kalis of the southern Philippines. In colonial times, a few early scholars noted indigenous
artistic traditions, most notably (78). The colonial focus formed the stereotypes which persist,
sometimes subconsciously, to this day. Indonesians are still largely perceived as carvers of wood
and Modigliani-like painters of elongated human figures, and while Philippine painters such as
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Fernando Amorsolo greatly pleased representatives of the departing colonial administration, more
innovative contemporaries such as Victorio C. Edades tended to languish unnoticed. Those Filipino
painters who later won international distinction did so largely as expatriates, often in the United
States, while their work seems to possess somewhat greater purchase on the international art
market than does the work of their counterparts who remained in the Philippines (79). Scholarship
on the Muslim Souths is comparatively rare, mostly in the Philippines (32) remains a model. But
the lower coteries of artists working outside the elite haciendas, ateliers and Parisian coffee-houses
depicted by Nijk are more likely to be known to a predominantly trade-oriented and colonial
administration.

5.2. Performing Arts

1. Intercultural Music Theatre There is a well-documented history of Nanyang style music, starting
with Lee Dai Sor umbrella dances in the 19th and 20th centuries, and moving to cabaret and rock
and roll in the 1960s. After Singapore’s independence, Nanyang style music rapidly diversified,
incorporating fusions with other Chinese, Malay and Indian styles. There is significantly less
documentation of Nanyang style choreography, but here the cultural changes are also of interest.
My Song to the Wen (Dance of the Immortals) combines movements from Nanyang style martial
arts, modern dance, a wide range of cultural forms, and the performers’ own creative responses to
the Nanyang style melodies (80). This reflective essay examines the creation of music and dance
in Chinese Nanyang culture, how this relates to processes of adapting ‘traditional’ music, and the
challenges facing Nanyang musical culture in melding traditional forms with contemporary
expression (81). I use the local Nanyang concept to refer to music—both traditional and
contemporary—created by the Singaporean and Malaysian Chinese descendents of migrants from
Fujian Province (22, 82).

Performing Arts Nanyang style has been used to describe work that responds to and reflects these
also-named migrants’ descendants in Malaysia, Singapore, and Indonesia. This process of cultural
fusion has generated distinctive traditions in music, theatre, food, and other cultural forms. Its
intermingling of traditional Chinese culture has helped to define the Nanyang region. At the same
time, it has been strongly shaped by the cultures and geopolitics of the Southeast Asia region. This
paper examines the adaptation, maintenance and transmission of Nanyang style performing arts as
a response to these local circumstances and how they act as symbols of Nanyang culture in the
place-making and image projection of the Nanyang (83-85).

5.3. Literature and Poetry

In Nagoya the Chinese merchant Naniwa Eishi was an active participant in poetry events,
exchanging poems with many members of the aristocracy. Naniwa is referred to as a “merchant
prince,” and the poems of members of the aristocracy that he collected in his anthology include
those of Prince Komatsu Akihito, Fujiwara no Sanemasa, and Fujiwara no Saneakira. Although his
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own poetry is unsophisticated, it abounds in charm and is tinged with romantic feeling (86). Edo
is one of the prefecture in Japan. Edo is located on the eastern side of Honshu Island. It is known
as Edo is during the Tokugawa Shogunate regime. It became the official capital of Japan replacing
Kyoto. The Tokugawa ruled Japan as their shogunate from 1603 to 1868. During this two and a
half century, the Shogun ruled the city on behalf of the emperor. After the Tokugawa Shogunate
regime ended, the imperial rule moved back to Tokyo and Edo was renamed Tokyo (87, 88). Edo
has rich history of cultural changes, growth and development. Most notably, Edo literature
culminated over a century of great effort and artistry, surviving as one of the glories of premodern
literature. In the Meiji era, much of this literature forever disappeared. Only a small percentage,
generally of technical or philological interest, was ever reprinted. At first reproductions of the more
difficult texts were made for the benefit of scholars, but a far greater loss, and one far less
susceptible to revival, was the wealth of popular stories and plays that vanished forever (89). The
many clubs that had for generations hand-copied texts for their members found their copying
examined and frequently condemned as dissident or seditious. Banned books were publicly
burned. But this was only the beginning of the official suppression of popular literature and
storytelling (90). Draconian laws were passed limiting hawking, with penalties such as
imprisonment or transportation. The result, by the Meiji Restoration in 1868, was the
disappearance of Edo’s popular literary culture, a culture that also profoundly influenced the
development of the so-called vernacular school of kokugaku scholars. This aspect of the Edo
period’s literary tradition, its stories and plays, largely disappeared. One measure of the increasing
reach across societies and communities of the Art Project was the widespread expression of similar
ideas about their work (91).

6. Responses to Cultural Changes

When we consider the great cultural provinces of Asia, we are tempted to think immediately of
works of human art, such as beautiful buildings, or more durable artifacts such as pottery, tools,
coins, or weapons (92). Yet the world itself, consisting of humankind and the profound influences
upon it, may all be regarded as an important province in the cultural sense (93). Just as Roman
civilization may easily be seen as having as much significance in all its results as the Roman road,
so the spread of a 'way of thinking' through the world may ultimately have even greater influence
than the works of craftsmanship produced or the immediately visible life-style and organization
prevalent in a particular society (94, 95).

Ten years has passed since it was pointed out that 'The problems of the Malay World, particularly
of the Malay Peninsula, Sumatra, Java and Borneo, are really part of a whole and are more easily
studied within a general plan' (96). And yet there is still no comprehensive and unified study of
these cultural changes in all their complexities and ramifications (97). The term 'culture' used in
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this context can refer to anything from changes in alphabet to changes in values, and from food
habits to the thing itself: the Malay evening meal, the Javanese costume, Gamelan music, and the
Filipino devotion to beauty are especially expressive of this quality and especially hard to capture
by the unidimensional views that dominate much contemporary social science (98-100).

There can hardly be a more important sphere for anthropologists and their students than the
remarkable cultural provinces of the great island societies of South—ecast Asia. In latter years,
influenced by the work of various scholars, researchers have been laying the following essential
groundwork (61). The classical empires of South—east Asia have been thoroughly documented and
analyzed by a whole generation of scholars and a major work- programme is only now nearing
completion (101). There is also a fast expanding literature on the pre-history of so much of the
region that seems to share a common gene pool. Political history, the history of institutions,
economic history and even some aspects of art history, have for long periods been made the
subjects of research by scholars in history, sociology, political science, archeology and art (102).
But if 'history is the powerful nation’s dream of itself', then the survey is notably incomplete
without it. How, for instance, did the recent cultural change in South—east Asia come about and
what were the culture’s responses? (103, 104)

6.1. Local Adaptations

This article examines the operation of the Nanyang style in Southeast Asia. While Nanyang style
reached the height of its influence in the 1950s and 1960s, it was actually diversified and
experimented in a variety of ways over time. It is more useful both for empirical research and for
theoretical insight to look at other types of Nanyang style practices (18, 105). The focus is on
discussions of Nanyang style practices that arose within the contexts of particular cultural forms,
as well as practice that continued to develop after the high period of classical Nanyang style.
Eyebrow tattooing among the Teochiu population in Singapore is a practice that has adapted
Nanyang style to local conditions (106). There are two basic elements of the Nanyang style as
practiced in the 1950s and 1960s: cursive calligraphy and especially adapted ink-brush paintings
(107-109).

While the labels Nanyang or Southeast Asian as a tradition of cultural activity suggest uniformity
or homogeny, as cultural labels often do, the actual practice of the Nanyang style in the region has
been quite diverse (110). Reflecting and furthering cultural changes within the Chinese community
of the region, the Nanyang style practices demonstrate creativity and experimentation in and
adaption of Chinese cultural forms in response to changes in China, the local context, and the pan-
Asian context. Since there is a regional policy level discussion, some brief background information
is provided on the practice of the Nanyang style (111). Consider the well-known writer’s clubs and
their written works of the 1950s and 1960s as well as the decline of these clubs and the forms in
the 1960s and 1970s (81).
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6.2. Global Influences

Cultural Changes and Responses in Southeast Asia: The Nanyang Style

The adequacy or inadequacy of current ingrained concepts to understand the essential features of
industrialized societies, as well as the place of these societies within the world economic and
political systems, seems to be open to a general discussion in front of the disturbances that cultural
phenomena had been undergoing, even in relatively smooth conditions (112). The role that these
phenomena, as an ensemble, play in social life and in the formation of what is usually termed as
“cultural identity”, will be valid to consider in a similar broad perspective (113). In this respect,
the consideration of current controversy regarding art and culture, and perception of heritage might
offer a useful approach for identifying and disentangling upon sociological grounds a number of
underlying assumptions and conflicting premises (114-116).

The Nanyang Style embraces cultural phenomena in an ample sense, beyond regional or ethnical
matters. It is rested on substantive assumptions as for the nature of cultural fragmentation and its
part in society. Some prevalent opinions in South-East Asia thus find here an argued analysis in
the light of a comprehensive interpretation of cultural sociology (117). Before entering in the
debate upon the judgment, the discussion of the broader framework in which it is actually inscribed
could suggest a reflection on technical matters peculiar to sociology as an approach. In this setting,
a sociological view of the law might refrain from legal aspects as they are, to take up instead the
law-making process and the transformation of social norms and values in legal norms as a problem
of conflict structuration in post-traditional societies (118, 119).

7. Impact on Identity Formation

Introduction: In 1973, Sun Yat-sen Nationalist Party Chin Yi Lim founded Tiong Hoa Hwe Koan,
the first Chinese organization in Surabaya. The primary purpose was to protect the Chinese in
Surabaya as well as to support the unification between Mainland China and Taiwan. In 1974, Sein
Tek Biography Society was founded. Public leaders in Surabaya were stimulated by this
organization. They founded a similar organization, the Wo EMC in 1975. Within short time there
were nine Chinese social organizations in Surabaya. The reasons for the absence of Chinese
organization for seven years (1966-1973) were as the follow. The Tiong Hoa Hwe Koan Chinese
organizations exist in Surabaya might have caused new fears to the government, because the
organizations usually are center of political attitude. The social wound of the ethnic struggle in
1965-1966 was very deep (120). The ethnic conflict might cause new political up hat to the
Chinese, therefore more over guard to Chinese society would be increase. Yang serbaguna, like
Suharto has concerns to the regional development, other ethnic, mainly Javanese, might grow
jealous of the fast enrichment of the Chinese society, therefore the control of the Chinese ethnicity
within the frame work of the national life would be pressed up. Ethical reconstruction in the middle
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of political extend would cause a huge change easily by violence instantly. The examples of this
regime actions were, UUD 1945 was abrogated in 1978. The administrative actions of the regional
set-up with Koti and PE masters were changed into Kabu and City in 1978. The Golkar government
was put a sly in the top of central and regional cabinet in 1969 (121). Another reasons for the
decline of the Chinese organizations were; the global pressures from the western countries to
Indonesian government policy at that time, to implement the eradication of the Chinese ethnic
identify from the joint ethnic social body system. This policy might cause urge fear to the Chinese
ethnicity in Surabaya (122, 123).

7.1. National Identity

In 2008, an attempt by four Southeast Asian countries to have the watery region demarcated as a
continental shelf jurisdiction was backed. The move was opposed by both China and Taiwan, who
argued that the deal might infringe upon contested sovereign claims in the strategic waterway,
through which much East Asian trade passes. The impasse lasted for two years, and inflamed
regional jitters about Chinese intentions (124). In November 2010, the director-general of an
organization moved to soothe troubled Southeast Asian waters. He described disputes in the region
as no greater than they were elsewhere, and also said China’s claims to the South China Sea were
nothing new (125). However, a new rash of 'salami tactics' has arisen as China briskly extends its
reach around the sea through which a third of the world’s trade is shipped (126, 127).

"The sovereignty of the South China Sea islands has always belonged to China," China’s deputy
foreign minister reiterated. China also reiterated a desire to solve the disputes bilaterally, and
repeated its opposition to a way of dealing with the matter—meanwhile upgrading military
facilities on various islands, reefs, and archipelagos it already controls (128). It's an assertion of
state authority premised not just on grand territorial claims, but also on claims to continental
tradition (129, 130). What right, then, do Southeast Asians have in the monster's shadow? Of
course, many of the signatories to the 2008 agreement were very willing to have China keep its
dragonish shadow far at arms’ length, and rather pass on any territorial treasures a big-spending
China might invest in. Malaysia and Vietnam, for example, were more than happy to trim a morsel
off their potential jurisdictions in the sea, particularly when it came with a side of developmental
aid, and mainly at the expense of the Philippines, communist China’s South China Sea rival on
sovereignty issues (131-133).

7.2. Transnational Identity

Nanyang Style is an art and culture term which often refers to the cultural phenomenon in Nanyang
area, which forms the unique style of Southeast Asian Chinese art and culture. By understanding
and analyzing the cultural changes and responses of Southeast Asian Chinese art and culture in the
long historical contexts, researchers can trace back the aesthetic activities and aesthetic
appreciation of the overseas Chinese communities, which already existed before the modern period
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(17). It is not only for answering how to properly apply a concept of art and culture, it is also
attributed to the further reflections on how to innovate the theories of the Nanyang Style (134).
The partial loss of cultural root encourages a notable remaking of cultural hybridity and identity,
through which the overseas Chinese communities respond and adjust themselves to the
multicultural society and adapt the powerful cultural force from the Western colonial power (20).
Based on the question concerning authenticity of traditions, a distinction between a correct
traditional art activity and its variations is expressed in order to illuminate the theories of the
Nanyang Style.

8. Contemporary Relevance of Nanyang Style

Since the 1990s, the Nanyang style has enjoyed a renaissance in Southeast Asia, with new artists
springing up in Singapore, Malaysia, Indonesia and the Philippines. It is noticeable that since the
21st century, the number of artists who have been attracted by the Nanyang style has been
increasing (25). Many contemporary Southeast Asian artists have re-visited and re-interpreted the
Nanyang style and its philosophical concepts through individual artistic practice. This paper
analyses the changes and reflections of Southeast Asian philosophy and their unique influencing
in the practice of Southeast Asian artists in the process of change. It draws two main conclusions.
The first is that modernity, critical thinking and postmodernity have deepened the changes of Hong
Kong aesthetics. Against this backdrop, Southeast Asian philosophical insights into the world have
been enriched and sharpened (117). Southeast Asian artists have penetrated into Hong Kong
aesthetics and provided a more diversified philosophical perspective. Southeast Asian
philosophical insights into the world have provided an important theoretical basis for
understanding Nanyang culture and the Nanyang style. On the other, in the specific artistic practice
of Southeast Asian artists, the reflection of Nanyang culture and the style of Nanyang can be more
profound and systematic (135). While relying on Nanyang style, artists have been inspired by the
spirit of Southeast Asia to develop a unique voice and transcend the genre of genre. On this basis,
a new Southeast Asian aesthetic school rooted in Nanyang can continue to flourish and develop.
8.1. Modern Interpretations

The publication of an article on the itjihad (independent reasoning) of Syaykh Nawawi al-Bantani
sets the stage for a return to the claims of, and responses to, the Jawi Peranakan heritage. Changes
in the cultural production, representation, and reception in Peranakan society along the 20th
century necessitate a reexamination of the original proposition, which labeled items as cultural re-
creation (136). The subsequent conflation of Jawi and peranakan as evidence of an exclusive
cultural identity both obfuscates historical processes and contradicts the facts. Revised
understanding reconceptualizes nanyang not as a uniform cultural heritage but as the responses of
people in nanyang to changes in the local, national, and international landscapes, to the dangers
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and opportunities they present, through which nanyang identity is (re-)defined and expressed. This
does not imply the erasure of nanyang from the Malay vocabulary and the social practices it relates
to, for the notion covers origins and memories, aspirations and collectivities, transcending the
distinctions of time and place. The chapter concludes by considering the implications of the
historical dynamic of culture and of group identity. The issue raised is about the advertising for
Peranakans, the acquisition of blue and white porcelain as nanyang cultural heritage, the 24 solar
term calendars, the revival and popularization of culture and the response / criticism from Dowager
Peranakan (137).

8.2. Globalization and Cultural Preservation

Over the last century, the world has experienced a dramatic increase in global interconnectedness
through the exchange of ideas, knowledge, technology, and culture. Globalization has brought
about rapid changes in societies not just in the West but also in Asia, particularly influencing the
way of life. The regional markets have expanded into a global market, and the once untouchable
niche cultures have now become accessible to a growing number of people around the world.
Cultural products such as movies, soap operas, and cuisines have been exported to different corners
of the globe. This could cultivate a more global outlook on the local cultures vis-a-vis an increased
interest and curiosity in foreign societies. Besides, there seem to be more ways for the cross-
cultural understanding. The newly developed transportation and telecommunication systems have
prevailed, which could enhance people’s mobility and bring about an increase in contacts between
societies. The emergence of a more sophisticated mass media, for example the internet, newspapers
and television, could make it possible for people to know casual happenings worldwide. In short,
the world today is not culturally isolated, but culturally interconnected (138).

Despite the fact that the prominent forces of globalization can lead to certain positive results in
modern lives and culture, we have to be cautious about its negative impacts and implications on
our cherished cultures and societies (139). The most significant concerns include the spread of
Western culture, the impacts on indigenous tradition and cultural identities, increased susceptibility
to social degeneration, weakening of national boundaries, and the emergence of cultural split in
our globalizing world (140). Considering the above-mentioned implications, the question of how
to preserve our Asian cultural identities in the face of globalization thus presents a big challenge
to developing countries in Asia.

9. Challenges and Opportunities

Given the geo-political position of the Chinese colonies in Southeast Asia, the Europeans not only
brought in opium and firearms, but also a wide diversity of Chinese culture of which Feng Shui
was one of them. The teaching of Feng Shui from China to Southeast Asia was greatly affected by
the conditions of the Chinese community (16). When the new immigrants set sail from China towns
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along the Pacific Ocean, the teaching of Feng Shui together with other Chinese culture and norms
remained as the clan’s secret in the village by the sea (141). The clans which dominated the
enterprise then took great pride in being the follower of Feng Shui Sensei and consulted the Master
before every business move (142).

Several centuries then passed and the myth of the riches of Nanyang spread throughout both the
continent and province of China. The Qing government exploited this to the fullest by taxing the
migrants on their way south. Meanwhile, a Chinese diaspora amounting to 73 million emerged in
Southeast Asia. Yet, the immigrants found that having money is meaningless: they had to be in a
position to enjoy it. Consequently, they developed a distinct style in dealing with cultural changes,
and Feng Shui was only one of the peculiar example (143). At first they were the prudent buyers
of the gods of prosperity etched into the rocks of Phuket or Taoist deities brought from China and
stored behind a shop. Later the Nanyang Chinese became the new client of a particular teaching
of the geomancer, and subsequently evolved into the trademark of distinguishing the Nanyang
Style. All these customarily coalesced into the local belief system with very little resemblance to
what the Chinese know today, Feng Shui. Meanwhile, became a new set of challenges and
opportunities. At one point, the Nanyang Chinese could no longer opt for the particular teaching
of the geomancer; on the other hand, a new teaching of Feng Shui emerged in China (144). (

9.1. Cultural Commodification

In a globalized world, different cultures have come in contact and interacted with one another.
They often lead to cultural adaptations and accommodation. As a result, in the process of living,
people in one culture involve in reciprocal relationship with people in another culture. This
interaction has often caused cultural changes and responses as well as pattern of living. It is also
revealed in Nanyang communities in Southeast Asia. In today's society, those communities are also
facing rapid changes that have a very dominant impact on culture and ways of life. In order for
these communities to maintain their culture, there is a sense of urgency to document and
understand these changes (145). This research serves to fill the gap. The Cultural Changes and
Responses in Southeast Asia from the Nanyang style points of view is a new field of study today.
But this is very important and should be studied because Nanyang has a cultural base that is very
thick with customs that are unique compared to China. This makes this community of Nanyang
ethnic millions long and will change from one generation to the next, as globalization makes vital
the changes and responses that occur in the living culture of the people.

A cultural change caused by internal and external factors is seen as the everyday case of
commodification of culture. This case becomes a trigger to be more sensitive in reading the living
culture of Nanyang in Southeast Asia. Jakarta, the capital city of Indonesia, is one of the cities
where commodification. In the scope of this case, commodification is the process or response of
various parties to look at a phenomenon as an attractive phenomenon that can deliver cultural
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aspects in it into the realm of the business (106). Due to this phenomenon, traditional Nanyang
arts that were indigenous, such as barongsay and lion's dance, have become more and more
commercialized. Another moment of cultural commodification in a different city is the rise of art
performances of the Nanyang community in Karebard. This rebirth angklung saw its popularity as
a commercial field by itinerant dancers who performed acrobatic feats and angklung’s
performances (146). By more clearly analyzing the case, it is better to understand the deeper effects
of cultural commodification itself. Regarding the dynamic situation of urban living culture
commodification, as well as its meaning in terms of societal change, also revealed by cultural
changes in the Nanyang style of living in Southeast Asia (147). These will lead to some important
conclusions about the cultural implications of life in the current urban city, especially for the case
of a Nanyang cultural community.

9.2. Sustainability of Cultural Practices

The Nanyang phenomenon is extremely old, with people flowing from the Yunnan plateau to
escape from natural disasters since the Han Dynasty about 2,000 years ago. The Nanyang region
has absorbed cultural changes through such mobility, interacting with local residing cultures and
moving cultures. The Nanyang style of today is like the art of the jacket taken off by a clove and
the coat on the shoulder is a necessary feature (148). People in the region's modern Nanyang areas:
the Philippines, Malaysia, and Indonesia, have precisely absorbed cultural forms from territorial
China's moments, especially after the colonization of their territories by the Han Chinese of the
jade's large court (149). The settlers are Daba, Hakkas, Jiangnan immigrants, and although it
contains local cultural elements, it is Nanyang because it excludes the island of Taiwan. The motion
culture turns into the Zhenhua fun dance that is not originally from China. Chinese culture from
the dawn is rural and the culture of the traditional areas from fluorescence to adsorption is the form
of preservation itself, so the text will not cover it. Interestingly, Malay finely absorbs the art of
Bali like a puppet ajir brought from India, dancing gamber from Arab traders, but the nanyang
style dominates (150).

The movement began around the 13th century until the Portuguese in the middle of the 16th
century, even before the Chinese came to the Pearl River delta. In the 1970s, about 10 million
Chinese were estimated to live in the then Southeast Asian peninsula by adding Nanyang to the
current population of about 30 million. This means that the Chinese population could have been
30-40% of the whole slew of pre-Thai. It is clear that Chinese people in today's Peninsular
Malaysia and Indonesia are the same people, so it has been accepted with little scrutiny. Efforts to
maintain and revitalize cultural practices emphasizing food and apparel, both of the first needs, are
frequently seen within Nanyang Chinese society, also those of the culinary arts. In 2010,
“washoku” was registered as the heredes of the world on UNESCO's Intangible Cultural Heritage
List. Traditional "natural" food culture rehearsed by the ancestors is more significant than the
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nostalgic implications and evokes memories of "Yangen". The realistic goal is to utilize territorial
food culture beyond the family. On the other hand, it is also traditional arts and crafts to make
everyday tools beautiful in appearance, embody strokes and detailed designs, and fashion them
according to refined manners. F which is a “good fortune” manju made at special times and used
for worship is attracting the attention of folklorists and researchers for cultural trends similar to
the first three. In the surroundings of the southern Chinese region, there are exuberant and diverse
unique “New Year” cultures. In Indonesia, Malay gamlan-Bali Malé has become a nanyang style.
Here, I would like to explore the uniqueness and universality of the nanyang style by examining
these four cases (10). Indonesia has the world's largest Muslim population and its overwhelming
sound of the Koran has not allowed other music to flourish. Especially since the dictatorial era of
Sukarno and Suharto, both lovers of this gamlan were constrained from performing. Despite these
influences, gamlan-Bali Malé, which has been rooted in the past until now, is proof of the
sustenance of Nanyang culture involving creativity and the production of forms of resistance. On
the other hand, besides gamlan-Bali Malé, the Indonesia of today has lost its diversity and
traditional culture under the influences of globalization such as the economy and temptation of the
westernization of clothing, etc. (Jones, 2012). Only recently with the support of the tourism
industry, there are places where “traditional culture” is made by artificial open air rather than nature
at all.

10. Future Directions in Research

Possible directions for future research are suggested in areas where the field of digital and social
media is struggling to keep up, or in sites of investigation that have been relatively under-explored
(151) The study of regional or national audience preferences, tastes and behaviour patterns in
downloading or accessing content is needed, building on pioneering work on the strength of weak
ties outside of close friendship relations. This might extend to investigating how preferences and
tastes for watching and listening to online media content become . The focus on understanding the
dynamics and social processes of digital and online media consumption is absented in the current
approaches. As observed, in television studies, analyses of the production sector as the site of
innovation have been much more fruitful, yet this has been largely neglected in regard to digital
and online media. Locally produced comedies, dramas or music materials might be investigated
for what they can illuminate about the digital media diffusion processes, as well as their host
society’s response to both the technology and content. The ongoing work on video and film content
being transmitted across national and regional boundaries provides a possible avenue for this mode
research. The vast majority of projects studying digital and online media from this region have
been at the societal or institutional level. However, the changing nature of human connectivity
brought about by the new media merits work also at more micro levels of inquiry. There is a
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growing body of research that has been debating whether and how ‘new’ communication
technologies bring about comprehensive changes in societal communication structures and the
partial aspect of that work is about the loss of societal ties and the emergence of new socialities.
Social isolation or increased individualisation have formed a debate repeating the arguments on
the topic of each new communication technology. How can changing via digital and social media
render “modes of the digital”?

10.1. Emerging Trends

In terms of anthropological research currently being undertaken in Indonesia, a main issue, which
in a sense cuts across the remaining ones, concerns strategies for maintaining a counterpoise to a
dominant Javanese, and Javanese-centred, Indonesian culture within Indonesia itself. Central to
these strategies, in some broader anthropological perspective, have been complex issues of cultural
change and cultural response. The change in culture is seen as the result of a complex of influences,
including technological and economic development, exposure to mass media, and the operations
of the state’s education system and cultural bureaucracy. Responses have taken many forms,
including relatively unreflective appreciation, rejection, and active opposition, sometimes in part
influencing the national cultural scene, as well as in response to it, sometimes independent of wider
concerns.

The case of Minangkabau might initially suggest some ways these issues could be tackled.
Minangkabau is culturally one of the world’s best known ethnic groups. Its most conspicuous
feature is its matrilineal kinship system. The Minangkabau have variously been seen as a uniquely
female-centred society; matriliny has also been interpreted as an ideological prop for an intensive,
rice-farming peasant culture. Minangkabau in this century have often made light of interesting but
exotic cultural politeness, as witnessed most notably by an hiphop reformist-movement in the
Padang in the 1940s and, less successfully but more polemically, by the separatist Leader of the
Revolutionary Government of the Republic of the Minangkabau, D.N. Aidit. The Seni Silat
Minangkabau or, as it is now sometimes called, the Pasambahan, is another example of cultural
revitalization in the forms of politeness that goes back only 30 years, though it is based on a much
older genre of ceremonial side-off movements. Up until 1974, this politeness had laid a rather low
profile; it cannot, however, be seen as simply a reaction to increased Indonesianization

10.2. Interdisciplinary Approaches

As cultural elements have been entwined with economic and social forms, it responds to the
demands of humans' lives and thinking. Even traditional folk cultures, as a result of them fusing
with and affecting each other in longitudinal and transverse fashions within and between regions
and ethnic groups, show certain patterns and forms that can be systematically studied. With typical
features expressed in vibrancy, diversity, and complexity, Nanyang folk culture is both a precious
heritage in the development of the world's diversified cultures and a key link that communicates
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and exchanges local cultures in the Southeast Asian region. As the new century dawns, both
historical traditions and the demands of new circumstances sustain the vitality of folk culture in
the Nanyang region even in the face of substantial impact from advanced market cultures. For the
protection and sustainable exploitation of this cultural treasure, many scholars have conducted
deep investigations by means of archaeology, anthropology, sociology, history, folklore, literature,
and other interdisciplinary approaches, attaining many constructive outcomes. (Su2022)(Wang et
al.2024)(YAQIAN & ISMAIL2025)(Ning & Chye, 2024)(Cheu, 2021)

As part of the Essential Steps of the Strategy, a team of scholars with different backgrounds has
developed a plan to study the history, current situation, traditions, changes, and responses of
Nanyang folk culture by means of archaeology, history, and anthropology. Many aspects of
Nanyang folk culture are addressed, such as religious beliefs, festivals, customs, folklore, legends,
proverbs, stories, poems, songs, folklore literature, crafts, and architecture. Field investigations
have been taken in the areas formed by numbers, states, and distributed regions. However, as the
work is still in its initial stage, this can only report general conditions, and it is hoped that further
concrete and in-depth research can be carried out for subsequent publication.

11. Conclusion

Today, as the forces of globalization replace the forces of colonialism and neo-colonialism new
cultural needs are produced and new forms of administrative control become possible. The present
essay takes Singapore to be a prime example of a Southeast Asian ‘nation’ where cultural policy
has been taken to be a central element of total government policy. Since the withdrawal of the
British from the region, a panoply of state architectures has been set up which are designed or are
thought to be designed to “protect’ ‘indigenous’ or ‘traditional’ cultures. However, as the Singapore
case seems to show, the primary concern of these designs may be with cultural policy as a device
of social and political regulation and national expropriation.

One of the better-known strategies by which governments effect cultural policies is through
designating and organising certain cultural practices for protection, promotion and development.
Over the years many governments of South and Southeast Asia have put resources into formal
organisations to this end. Collection, preservation, publication and the institution of public display
of artifacts, books, songs and dances are some of the activities undertaken by these organisations.
Many states in the region have, often at vast cost to themselves, taken the trouble to determine
which cultural forms may be presented to the public and while others remain enveloped in
government directed secrecy, esoterism or ban. But the fact of their intervention in culture has
remained far opaquer. In particular it is not clear how cultural policy has functioned in these states
as agents of the new ‘free market’ and flexible specialisation policy paradigms currently promoted
by the international development community (Jones, 2012). At the same time recent events in
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countries like Nepal, Malaysia, Burma and Bangladesh have drawn attention to the external effects
and global extensions of the cultural policies of many states in the region

References:

1. Archer A. Global Positioning: the Role of Auctions and Policy in the Strategic Locating
of Singapore and “Southeast Asian Art” in a Global Market. The Art Market and the Global
South2023.

2. Lim S, Cacciafoco FP. From Pasir Ris to Pioneer: Singapore's Mass Rapid Transit (MRT)
names in relation to its identity. Onomastica. 2022.

3. Bi S. Cooperation between China and ASEAN under the building of ASEAN Economic
Community. Journal of Contemporary East Asia Studies. 2021.

4, Ullah AKMA, Ming Yit Ho H. Globalisation and cultures in Southeast Asia: Demise,
fragmentation, transformation. Global Society. 2021.

5. Ratri DP, Widiati U, Astutik I, Jonathans PM. A Systematic Review on the Integration of
Local Culture into English Language Teaching in Southeast Asia: Current Practices and Impacts
on Learners' Attitude and Engagement. Pegem Journal of Education and Instruction.
2024;14(2):37-44.

6. Dhiman DB. The practice of media education and media research: A review on five Asian
countries. Global Media Journal. 2021;19(44):1-7.

7. Alamineh GA, Hussein JW, Mulu YE, Taddesse B. The negative cultural impact of
tourism and its implication on sustainable development in Amhara Regional State. Cogent Arts &
Humanities. 2023;10(1):2224597.

8. Fatmawati E. Strategies to grow a proud attitude towards Indonesian cultural diversity.
Linguistics and Culture Review. 2021.

0. Yu S, Fleming L. Regional crowdfunding and high tech entrepreneurship. Research
Policy. 2022.

10.  Jones T. Indonesian Cultural Policy in the Reform Era. 2012.

I1. Su'Y. The Influence of Ancient Chinese Cultural Classics in Southeast Asia. A Study on
the Influence of Ancient Chinese Cultural Classics Abroad in the Twentieth Century: Springer
Singapore; 2022. p. 37-58.

12. Guan KC. SEARCHING FOR SINGAPORE IN OLD MAPS AND SEA CHARTS. 2023.
13.  Moody AJ. The Oxford Handbook of Southeast Asian Englishes. 2024.

14. Holroyd RE, Wang KC. Maritime trading networks and late imperial China's imperfect
rediscovery of Southeast Asian geography, 1500—1740. Journal of Southeast Asian Studies. 2022.
15. Ptak R. China's seaborne trade with South and Southeast Asia (1200-1750). 2024.

16. Cheu HT. Chinese beliefs and practices in Southeast Asia. 2021.

612

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

17. Yagian G, Ismail I, Tahir A, Guotao C. The Representation of Chinese Cultural Identity in
the Architecture Themed Artwork of Nanyang Artists. 2025.

18.  Zou K. Singapore Oral History, Liu Kang, And the Making of Nanyang Art History in
Singapore. Journal of Social Sciences Naresuan University. 2022.

19.  Ji S. The relationship between design criticism and society in modern China: A case study
of the Nanyang Industrial Exposition. The Design Journal. 2023.

20.  Feng X, Prompongsaton N, Kotchapakdee P. The Use of Nanyang Han Portrait Stones'
Mythological Elements in Printmaking Designs. Salud, Ciencia y Tecnologia-Serie de
Conferencias; 20252025. p. 21.

21.  Yew LK. From China to fostering rooting innovation in Nanyang: three generations of
Malaysian Chinese family businesses in food manufacturing. Innovation: The European Journal
of Social Science Research. 2024;37(4):1205-23.

22.  LiuY. Confucian modernity in the architecture of Penang's Chinese community. The
Journal of Architecture. 2024.

23.  Sai SM. Becoming Chinese in the Malay world: colonialism, migration and history in
Singapore. Inter-Asia Cultural Studies. 2023.

24. Oh DY. The university and East Asian cities: The variegated origins of urban universities
in colonial Seoul and Singapore. Journal of Urban History. 2022.

25. Tan TH. The regional turn to modernist studies in Singapore. Literature Compass. 2023.
26.  E.Taylor J. Not a particularly happy expression: Malayanization and the China threat in
Britain's late-colonial Southeast Asian territories. 2019.

27. Ang A. Open Access: Transnational re-memorialization in Preeta Samarasan's Evening Is
the Whole Day. The Postcolonial Millennium. 2024.
28.  AngA. Transnational re-memorialization in Preeta Samarasan's Evening Is the Whole

Day. Journal of Postcolonial Writing. 2021.

29. Quayum MA, Chin GVS. The Postcolonial Millennium: New Directions in Malaysian
Literature in English. 2024.

30. Muhamad NAY, Tahir A, Ramli I, Bakar SASA, Aripin NANM, Desa NE, et al. The
Visual Representation of Malaysian Cultural Identity in 1950s Printmaking Artworks. Idealogy
Journal. 2023;8(1).

31.  Abdullah S, Lee YB. The Malayan Landscape Paintings: From Western Representations
to Malayan Renditions. SPAFA Journal. 2025.

32. Ong E. Hybridity and the construction of a Malayan cultural tradition: Selected works in
Malayan modern art. 2015.

33.  Ng YS. A gate of dragon's teeth: a decolonial approach to writing precolonial historical
fiction in Singapore. 2021.

613

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

34, Geng WY, Wmd WSA, Tahir A. Exploring the Painting Styles of Malaysian Chinese
Artists after the National Cultural Congress. 2023.

35. XuY, Li X. Cultural interchange between Guangzhou and southeast Asia before the Qing
dynasty—take the example of Guangzhou exported artworks. Art and Society. 2023.

36.  Rees H. Music, tourism, and cultural exchange among the Naxi of Southwest China.
Routledge Handbook of Asian Music: Cultural Intersections: Routledge; 2021. p. 320-54.

37.  Suzuki SI. Southeast Asian modern educators. The Routledge Encyclopedia of Modern
Asian Educators: Routledge; 2021. p. 297-375.

38.  Minyue H, Hussin HB. THE PRESERVATION AND TOURISTIFICATION OF NAXI
DANCES IN YUNNAN PROVINCE, CHINA. Arts Educa. 2025.

39.  Atwill D. The Panthay Rebellion: Islam, Ethnicity and the Dali Sultanate in Southwest
China, 1856-1873. 2023.

40.  Ho PZY. Challenges and opportunities of producing participatory art in Singapore: a case
study of the preproduction for unseen art initiative's 'Edible Art Club'. 2023.

41.  YiY. From tools of criticality to mechanisms of control: Instructions in art from the
1960s to the 1990s. IDA: International Design and Art Journal. 2024.

42. Liberman K. Tasting coffee: An inquiry into objectivity. 2022.

43.  Moldvaer A. The Coffee Book: Barista tips, recipes, beans from around the world2021
2021.

44. Gumilang M, Yuliati L, Indrawan R. Repurchase intention of millennial generation in
coffee shop with the coffee-to-go concepts. International Journal of Research and Review.
2021;8(2):347-61.

45. Sajjacholapunt P, Supratak A, Tuarob S. Automatic measurement of acidity from roasted
coffee beans images using efficient deep learning. Journal of Food Process Engineering.
2022;45(11):e14147.

46. Makachia PA. The Swahili House—a heritage in the East African city. The Routledge
companion to the philosophy of architectural reconstruction: Routledge; 2024. p. 229-43.

47. Sakr M. Dwindling Vernacular Architecture of the Swahili Coast: A Cosmopolitan
Enclave in East Africa. 2025.

48. Swai O. Diminishing Architectural Artifacts along the Coastal Stretch of Tanzania.
Conservation of Urban and Architectural Heritage-Past, Present and Future: IntechOpen; 2023.

49.  Izar P. Meanings of Self-Building: Incrementality, Emplacement, and Erasure in Dar es
Salaam's Traditional Swahili Neighborhoods. Urban Planning. 2022.
50. Swartz MJ. The way the world is: Cultural processes and social relations among the

Mombasa Swabhili. 2023.

614

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

51. Olafsen AH, Nilsen ER, Smedsrud S, Kamaric D. Sustainable development through
commitment to organizational change: the implications of organizational culture and individual
readiness for change. Journal of Workplace Learning. 2021;33(3):180-96.

52.  Vuwong QH, Nguyen MH. Further on informational quanta, interactions, and entropy
under the granular view of value formation. 2024.

53.  Norris P. Cancel culture: Myth or reality? Political Studies. 2023.

54. Leso BH, Cortimiglia MN, Ghezzi A. The contribution of organizational culture,
structure, and leadership factors in the digital transformation of SMEs: a mixed-methods
approach. Cognition. 2021.

55. Schifer A. Cultural backlash? How (not) to explain the rise of authoritarian populism.
British Journal of Political Science. 2022.

56.  SimJ. The Development of Contemporary Art in Malaysia since 1930. 2023.

57.  Asian CS. The China. 2021.

58.  Ming-yen L. PERFORMING THE SOUTH SEAS: SINGAPORE CHINESE
ORCHESTRA AND THE MAKING OF NANYANG-STYLE MUSIC. ASIAN-EUROPEAN.
2021.

59. Tinglan C, Baldanza K, Lu Z. Miscellany of the South Seas. Miscellany of the South
Seas. 2023.

60. Sacks BJ. The Political Geography of the South China Sea Disputes. A RAND Research
Primer, Perspective: Expert Insights on a Timely Policy Issue. 2022.

61. Stuart-Fox M. A short history of China and Southeast Asia: tribute, trade and
influence2021 2021.

62.  Manguin PY. The archaeology of early maritime polities of Southeast Asia. Southeast
Asia. 2023.

63. Heng D. Southeast Asian Interconnections: Geography, Networks and Trade. 2022.

64. Matondang SA, Hardiansyah MR, Nababan SA. History and Effect of South China Sea
Conflict on Southeast Asia Political Stability. Yupa: Historical Studies Journal. 2022;6(1):18-32.
65.  ZhangY, Liu M. Research on the significance of historical inheritance of Nanyang Major
tunes to social development. Journal of Roi Kaensarn Academi. 2023.

66.  Zurndorfer H. Silver, Piracy, Conspicuous Consumption, and the Transformation of Ming
China in the 16th Century. Oxford Research Encyclopedia of Asian History. 2021.

67. Suwignyo A. Language Plurality as Cultural Characteristics of Southeast Asia: A Review
of John F. Hartman's Thesis. Indonesian Historical Studies. 2023.

68. Sharif FF. Cultural Integration in South East Asia: Language and Literature. 2024.

69.  Panakkal A. Integration of South Asia within Southeast Asian traditions. Southeast Asian
Islam. 2024.

615

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

70.  Labadin DP. The cultural assimilation of the Hakka Communities in Southeast Asia: the
case of Kuala Lumpur, Malaysia and Bangkok, Thailand. 2021.

71.  Eh E. Chinese Religious Syncretism in Macau. 2017.

72.  Bose S, Jalal A. Modern South Asia: history, culture, political economy2022 2022.

73. Adams KM, Choe J, Mostafanezhad M, Phi GT. (Post-) pandemic tourism resiliency:
Southeast Asian lives and livelihoods in limbo. Tourism Geographies. 2021;23(4):915-36.

74.  Sullivan M. Art and artists of twentieth-century China. 2023.

75. Croizier R. Art and Revolution in Modern China: the Lingnan (Cantonese) school of
painting, 1906-1951. 2023.

76.  HuangY, Su X, Si M, Xiao W, Wang H, Wang W, et al. The impacts of coping style and
perceived social support on the mental health of undergraduate students during the early phases
of the COVID-19 pandemic in China: a multicenter survey. BMC Psychiatry. 2021;21:1-12.

77.  Birrell A. New Songs from a Jade Terrace: An Anthology of Early Chinese Love Poetry,
Translated with Annotations and an Introduction2022 2022.

78. Ong CW, Koh KH. Becoming a Confucian in contemporary Singapore: the case of
Nanyang Confucian Association. Religions. 2021.

79. Douglas T. From traditional tools and local spirits to digital tools and new interpretations:
reflections on artistic practice in Nagaland. 2017.

80. Tawalwongsri S. The Creative Choreography for Nang Yai (Thai traditional shadow
puppet theatre) Ramakien, Wat Ban Don, Rayong Province. 2012.

81. Schuller E. Facing Forward, Looking Back: Transmission of Chinese Culture in
Singapore through Music. 2024.

82.  Fadeli TR. Shopping in Colonial Southeast Asia: Modernity and the Emergence of
Consumer Culture in Surabaya, Penang, and Singapore 1920s—1930s. 2024.

83. Saidon ZL. Tradition and Transformation: Harmonizing Heritage and Modernity for the
Sustainability of the Malaysian Traditional Performing Arts through the Popular Culture.
Performing Arts Conference: Heritage and Modernity in the Performing Arts2023. p. 192.

84.  Maharam ME. Between national cinemas: reframing films from Malaysia, Indonesia, and
Singapore. 2021.

85. Takiguchi K, Minarti H. Re/Visiting: The Curating Nation; Ten Years Later; Eurasia:
Second Asia Europe Dance Forum; Curating Dance in Eur (Asia). TURBA. 2024.

86.  Judith N, Timothy R. %5 Z L 5 BR(HH T Y )DE : TREEMER (FFER, 1865-
1901) MEFF. 2009.

87.  Hiroshi T. THE EMPEROR SYSTEM AND KYOTO: IMAGES OF THE ANCIENT
CAPITAL. KYOTO'S RENAISSANCE.

88.  Atik K. A review of feudalism in Japan. 2021.

616

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

89. Megumi M. Edo-Tokyo and the Meiji Revolution. Journal of Urban History. 2022.

90. Screech T. Tokyo before Tokyo: power and magic in the Shogun's city of Edo. 2024.

91.  Duarte JMC, Soares MJM. Revisiting the City of Edo and the National Museum of
Western Art in Tokyo: Unlimited organisms, between reason and emotion. PHI (Book
Series)2022.

92. Tien NH, Viet PQ, Duc NM, Tam VT. Sustainability of tourism development in Vietnam's
coastal provinces. World Review of Entrepreneurship, Management and Sustainable
Development. 2021;17(5):579-98.

93. Siregar 1. Determination of Aesthetic Acts as Resistance by Social Society. Konfrontasi:
Jurnal Kultural, Ekonomi dan Perubahan Sosial. 2023;10(1):46-57.
94.  Wang Y, Derakhshan A, Rahimpour H. Developing resilience among Chinese and Iranian

EFL teachers: A multi-dimensional cross-cultural study. Journal of Multilingual and
Multicultural Development. 2024;45(6):2111-28.

95. Qu C, Zhang C, Shen S, Olsen DH. Heritage conservation and communities' sense of
deprivation in tourism: The case of the Hani community in Yunnan, China. Tourism
Geographies. 2023.

96. Braginsky VI. The system of classical Malay literature. 2024.

97.  Matheson-Hooker V. Writing a new society: Social change through the novel in Malay.
2021.

98.  Ali KK. A discourse on the Malay cultural identity within the Malaysian society. Kajian
Malaysia. 2022.

99.  Peletz MG. Reason and passion: Representations of gender in a Malay society. 2023.
100.  Esfandiar M. Islam Nusantara and The Challenges of Political Islam in The
Contemporary World. Islam Nusantara: Journal for the Study of Islamic History and Culture.
2022;3(1):21-36.

101. Kratoska P. South East Asia: Colonial Hist V22021 2021.

102.  Chandler DP, Roff WR, Smail JR, Taylor RH, Woodside A, Wyatt DK. In Search of
Southeast Asia: A Modern History (Revised Edition): University of Hawaii Press; 2021 2021.
103. Rouse C. Maps, Mongols and the neoclassical moment: north-east Asia in thirteenth-
century mappaemundi. 2024.

104.  Miksic JN. The classical cultures of Indonesia. Southeast Asia. 2023.

105. Zeng Q. Becoming a Nanyang-Style Artist in Postwar Singapore and Malaya: Georgette
Chen’s Drawing and Her Construction of Asian Themes. Contesting Chineseness: Ethnicity,
Identity, and Nation in China and Southeast Asia2021. p. 201-19.

106. Low Y. In search of the uncontroversial nude: Liu Kang's modernist pursuit in Nanyang.
World Art. 2024.

617

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

107. Wee LS. A Case Study of Art Patronage. 2021.

108.  Yuen ALM. Fragments of our past: a study of 19th to 20th century Japanese porcelains
from Singapore's archaeological assemblages. 2023.

109. Lyn JMNGSIU. Localising Pop Yeh Yeh With Malay Musical Elements And Language In
The 1960s. 2024.

110. Tang X, Yu H, Feng Q. Capturing Style: Going Beyond Traditional Artistic Conventions
Through Neural Style Transfer—Evidence From Malaysia Batik. Proceedings of the Eleventh
International Symposium of Chinese CHI; 20232023. p. 497-503.

111.  YiC, Abdullah S. Artistic Hybridity and Local Environmental Awareness: Modern Ink
Painting by Nanyang Pioneer Artists. Environment-Behaviour Proceedings Journal. 2024;9:10-
20.

112.  Levin I, Mamlok D. Culture and society in the digital age. Information. 2021.

113.  Azzaakiyyah HK. The impact of social media use on social interaction in contemporary
society. Technology and Society Perspectives (TACIT). 2023;1(1):1-9.

114.  Alhazmi AA, Kaufmann A. Phenomenological qualitative methods applied to the analysis
of cross-cultural experience in novel educational social contexts. Frontiers in Psychology. 2022.
115. Norouzian MM. Investigating the qualitative components of meaning and the role of the
endowment tradition in Iranian urban spaces. Edelweiss Applied Science and Technology. 2024.
116.  Pillai J. Cultural Mapping: A Guide to Understanding Place, Community and Continuity
(Revised and Updated)2022 2022.

117. Toh YL. The Peranakan Phoenix: on how the phoenix became an emblem of the
Peranakan Chinese in Singapore from the 1980s—2020s. 2023.

118.  Ee NJ. Local Culture-Related Lexical Items in Malaysian Chinese Newspapers. 2023.
119. Wang G. Living with Civilisations: Reflections on Southeast Asia's Local and National
Cultures. 2023.

120. Anwar Matondang S. The Revival of Chineseness as a Cultural Identity in Malaysia.
2016.

121.  Sinaga LC, Kusumaningtyas AN, Rozi S. 'TIONGHOA' OR 'CINA": negotiating Chinese-
Indonesians' preferred identity in the post-reform era. Asian Ethnicity. 2024.

122.  Suryadinata L. Peranakan Chinese identities in the globalizing Malay Archipelago. 2022.
123.  Chia JMT. Beyond the Mainland: An Introduction. Religions. 2022;13(357).

124. Putra BA. Rise of constabulary maritime agencies in Southeast Asia: Vietnam's
Paragunboat diplomacy in the north Natuna seas. Social Sciences. 2023.

125. Sato Y, Chadha A. Understanding the Senkaku/Diaoyu Islands Dispute: Diplomatic,
Legal, and Strategic Contexts. 2022:48-64.

618

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

126. Guan KC, Koh C. Maritime Security in Southeast Asia. Routledge Handbook of
Maritime Security2022.

127.  Eduardo J. Maritime Dispute Settlement in Southeast Asia: Bargaining under the Shadow
of the LOS C. THE INTERNATIONAL JOURNAL OF MARINE AND COASTAL LAW.
2023;38:350-62.

128.  Strating R, Wallis J. Maritime sovereignty and territorialisation: comparing the pacific
islands and South China Sea. Marine Policy. 2022.

129. Kausar S. Sovereignty at Sea: The South China Sea Dispute and UNCLOS Implications.
Issue 4 Int'l JL Mgmt & Human. 2023.

130.  Seymour CM. Navigating The South China Sea: Analyzing The Current Dispute Over
Sovereignty, Maritime Zones, and Maritime Rights. South Carolina Journal of International Law
and Business. 2023;19(2):9.

131. Odgaard L. Home versus abroad: China's differing sovereignty concepts in the South
China Sea and the Arctic. Cambridge Review of International Affairs. 2024.

132.  Hwang YJ, Frettingham E. Sovereignty and identity: Taiwan’s claims in the South China
Sea. Maritime and Territorial Disputes in the South China Sea2021. p. 69-90.

133.  Neiva L. Carl Schmitt and The Taking of the South China Sea. Brazilian Journal of
International Relations. 2023.

134.  Geng W, Daud WSAWM, Tahir A, Li J. Differences in Painting Styles of Malaysian
Chinese Artists in Different Periods. Environment-Behaviour Proceedings Journal.
2024;9(28):77-82.

135.  Sabapathy TK, Flores P. The modern in Southeast Asian art: a reader. 2023.

136. Maras S, Nolan D, Goggin G, Fitch K, Bossio D, Hutchinson J, et al. Communication
research and teaching: the Australian Communication Association at 40 years. Media
International Australia. 2023;189(1):74-88.

137. Daly P, Feener RM, Ishikawa N, Mujah I, Irawani M, Hegyi A, et al. Challenges of
managing maritime cultural heritage in Asia in the face of climate change. Climate.
2022;10(6):79.

138.  Mekonnen H, Bires Z, Berhanu K. Practices and challenges of cultural heritage
conservation in historical and religious heritage sites: evidence from North Shoa Zone, Amhara
Region, Ethiopia. Heritage Science. 2022.

139.  Chan CS. Culture and identity. Hong Kong history: Themes in global perspective. 2022.
140. Jim S. Aguas J. PRESERVING ASIAN CULTURAL IDENTITIES IN THE FACE OF
GLOBALIZATION. 2015.

141. Leng CC. Developing a Fengshui-Based Strategic Decision-Making Model for
Malaysia's Property Industry. 2021.

619

Q0coRcE © CINEFORUM



CINEFORUM
ISSN : 0009-7039
Vol. 65. No. 2, 2025

142.  Madeddu M, Zhang X. Feng Shui and the City. 2021.

143. Jacobsen M. Living in the Shadow of Mainland China - On Delineating Social and
Political Constraints Among Southeast Asian Chinese Entrepreneurs. 2008.

144. Ullah AKMA, Chattoraj D. COVID-19 pandemic and the migrant population in
Southeast Asia: Vaccine, diplomacy and disparity. worldscientific com. 2022.

145. Sanmee W. Cultural identity and globalization: Navigating tradition and modernity in
Southeast Asia. Journal of Exploration in Interdisciplinary Methodologies (JEIM). 2024;1(1):10-
20.

146. Lum CH, Lizeray JYM, Ching CLT. Reimagining Singapore: Self and society in
contemporary art. 2023.

147.  Lizeray JYM. Social Practice Art in Singapore: Creative Approaches Towards
Participation and Social Amelioration. Reimagining Singapore: Self and Society in
Contemporary Art: Springer Nature Singapore; 2023. p. 131-67.

148. Gan R. The Main Dynamics and the Features of Social Development in Ancient China.
Helix Network Theory: The Dynamic Structure and Evolution of Economy and Society: Springer
Nature Singapore; 2023. p. 559-625.

149. TuD, Cai Y, Liu M. ... and spatiotemporal heterogeneity between ecosystem services
and new-type urbanization: A case study of the Yangtze River Economic Belt in China.
Ecological Indicators. 2023.

150. He G, Wang M, Zou X, Chen P, Wang Z, Liu Y, et al. Peopling history of the Tibetan
Plateau and multiple waves of admixture of Tibetans inferred from both ancient and modern
genome-wide data. Frontiers in Genetics. 2021;12:725243.

151.  Chen W. Writing Styles of the Imperial Examinations and Ming Society. The Literature
and Cultural Ecology of Imperial Examinations in the Ming Dynasty: Springer Nature
Singapore; 2023. p. 247-334.

620

Q0coRcE © CINEFORUM



