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ABSTRACT 

The present paper investigates the Western footprints in three major Indian contemporary Arts novels-the White 

Tiger by Aravind Adiga, The Inheritance of Loss by Kiran Desai and The Lowland by Jhumpa Lahiri. Western 

hegemonic presence in these texts isn’t just a point of imitation and foreign lifestyle or physical migration. It 

works as a pressure of ordering that reorganizes desire, class imagination, language, family and selfhood. Using 

qualitative textual and comparative literary analyses, we illustrate how neoliberal capitalism skews Balram 

Halwai’s entrepreneurial violence, how colonial education and Anglophilia produce psychic displacements in 

Desai’s Kalimpong, and how migration to America transforms Lahiri’s characters into divided subjects 

manipulating memory, guilt, and belonging. The theoretical framework adopts postcolonialism, cultural hybridity, 

mimicry, globalization, and transnational identity. The analysis concludes that the promise of Western modernity 

works ambivalently in all three texts: while it guarantees freedom, mobility, education, and self-making, it also 

intensifies alienation, moral rupture, class inequality, cultural homelessness, and uprooted life. Thus, these novels 

portray Indian modernity as a conflicted space in which the West is internalized, resisted, localized and 

reimagined, not simply embraced or rejected. 

Keywords:Indian English fiction; postcolonialism; Western influence; globalization; cultural hybridity; 

transnational identity. 

 

INTRODUCTION   

Over the years, Indian English fiction has dealt with the intellectual and cultural ramifications of the colonial 

encounter. However, contemporary Indian fiction sharpens this negotiation by placing colonial legacy within the 

circuits of globalisation, migration, consumer capitalism and metropolitan aspiration. Through the three novels 

chosen for this study, the West is presented not merely as Europe or America, but rather a symbolic structure of 

power. The presence of which in English education, foreign degree, corporate culture, consumer’s desire, 

diasporic mobility, class aspiration, bureaucratic modernity, and the fantasy of being self-made. Aravind Adiga’s 

The White Tiger, Kiran Desai’s The Inheritance of Loss, and Jhumpa Lahiri’s The Lowland, then, offer valuable 

texts through which to explore how postcolonial Indian subjectivity continues to be shaped by Western imprint. 

The term imprints of the West refers to visible and invisible marks left by colonialism, global capitalism, Euro-

American education, diasporic movement and cultural prestige. These imprints evoke varied reactions that aren’t 

the same. Adiga’s novel witnesses the entry of westernized capitalism through the languages of entrepreneurship, 

outsourcing, the mall, the call centre and Bangalore. Balram Halwai does not migrate to the West, but he adopts 

a new rule of the game of capitalism where he measures success by mobility, profit, and escape from inherited 

servitude. In Desai's text, the Western imprint is older, more melancholy, and more specifically linked to colonial 

education. Jemubhai Patel, the retired judge, is a tragic case of mimicry. He has been trained by colonial 

institutions to disdain his own culture and becomes a prisoner of the values he tries to imitate. Through 

transnational migration, the West is mediated in Lahiri's novel. Subhash's relocation from Calcutta to Rhode Island 

offers an alternative existence. But this alternative life continues to be beleaguered by the political violence and 

other familial and emotional incompletions in India. 

The chosen novels also represent three diverse locations of Indian modernity. The White Tiger dramatizes internal 

migration and neoliberal development’s violent underside. The novel set in the Himalayan borderland addresses 
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the colonior residue, Biju’s mother and her immigrant precarity in the US. The Lowland shifts between post-

Naxalite Bengal and life in US academia, transforming political history into a diasporic family tale. The collective 

narrative of the novels indicate that West is not alien or external to India. It makes its way into Indian life through 

schools, kitchens, accents, degree certificates, corporate offices, restaurants, immigration papers, habits of 

reading, technology, and fantasies of class. It succeeds precisely because it is capable of becoming normal. 

The modernity that Adiga, Desai and Lahiri write about in their fiction is ambivalent: it offers a vocabulary of 

emancipation, even as it produces new lexicons of alienation. The books neither idealize an unspoilt Indian 

tradition nor do they laud Westernization as progress. They represent Indian subjects as caught in the middle of 

the competing claims of village and city, of home and diaspora, memory and ambition, vernacular identity and 

English-language prestige, of political commitment and private survival. Thus, the main problem of research is 

not the existence of Western influence but the ways in which it conditions the ethical, cultural and psychological 

conflicts of contemporary Indian fiction. 

Goals of the research. 

The study intends to see how the selected novels illustrate the drawing of Western cultural, economic and 

ideological influence in Indian and diasporic settings. The second aim is to study the Western imprints and how 

it comes to shape identity, especially in relation to class mobility, education, migration, language alienation.  The 

third aim is looking at how Adiga and Desai deal with the issue of cultural hybridity and postcolonial anxiety.  

The novels would also be interpreted through postcolonial theory using the concepts of mimicry, hybridity, 

subalternity, colonial discourse and transnational belonging. Ultimately, the paper seeks to demonstrate that the 

Western influence in contemporary Indian novels is not just an external force with an external impact or a finished 

recycle by history, but rather something much more lively and unstable that can still be found in everyday life. 

Query that require investigation. 

The research will be guided by five questions. How do The White Tiger, The Inheritance of Loss and The Lowland 

showcase Western imprints in contemporary Indian life? In what ways do capitalism, education, migration and 

the prestige of the English-language mediate the presence of the West in these novels? Thirdly, in what way do 

the selected characters face identity crisis, alienation and cultural hybridity? In what ways do the novels treat 

Western modernity as both an opportunity and a disruption? What do these fictional representations say about 

postcolonial India, the diaspora and the continuing afterlife of colonial power? 

Analysis of Literature 

India English fiction has generally witnessed the same assertions regarding the postcolonial novel as a 

consequence of an incomplete empire. Edward Said’s( 1978) Orientalism has remained a foundational text as it 

shows how through the unequal structures of representations the West produced knowledge about the East. The 

ideas of mimicry and hybridity offered by Homi K. Bhabha are different yet equally important for reading colonial 

and postcolonial identity as unstable. The work of Gayatri Chakravorty Spivak on the subaltern makes it difficult 

for one to assume that marginalized subjects can easily be represented in elite discourse (Spivak). Stuart Hall's 

work on cultural identity and the diaspora helps explain identity as production-not essence, and identity formation 

as historical, based on memory and difference (Hall). These older theoretical sources are indispensable because 

the selected novels stage just these problems of representation, imitation, displacement, and fractured belonging. 

Oft-repeated criticism of Aravind Adiga’s The White Tiger interprets the novel as a commentary on globalization, 

postcolonial inequality, and the violence of India’s neoliberal transformation. Sakthivel's 2022 study illustrates 

how Adiga's fiction is set in contemporary postcolonial India and depicts realism, satire, globalization and the 

social contradictions of modernity. The novel offers a sociopolitical commentary by representing and 

reconstructing the main characters' social mobility, caste, servitude and inequality issues. Gowhar Ahmad Dar 

2023 Analysis of Balram's success story confirms that it cannot be divorced from the structural asymmetries that 

generate it. This novel isn’t just a confession to a crime; it is an indictment of an economy in which the rhetoric 

of entrepreneurship conceals both old and new forms of exploitation. 

Critics of The Inheritance of Loss frequently emphasize exile, colonial schooling, and the conflicting legacies of 

postcolonialism. The publisher’s description of the novel itself conveys the pain of exile and the ambiguity of 

postcolonialism, which encapsulates accurately the emotional and ideological field of the novel. A reading of 

Desai's fiction often takes place through the prism of the judge's colonial mimicry, Sai's convent education, Gyan's 

ethnic-nationalist awakening, and Biju's undocumented role in America. This work is of great significance for this 

study since it depicts Western influence both as a colonial legacy in India and as an immigrant experience abroad. 

The West is being desired, resented, inhabited and exposed. 

The lowland recently work identity displacement transformation of selfhood in the diaspora has been the focal 

point. In her 2020 article, Daukšaitė-Kolpakovienė specifically examines the matter of identity change in Lahiri’s 

novel and asserts that the life of Gauri in America, after widowhood, migration and remarriage, opens up multiple 

possible identities. The Lowland complicates the standard immigrant success tale and so this criticism is relevant. 

In America, Subhash and Gauri find an educational and intellectual space. But America doesn’t heal the wounds 



CINEFORUM 

ISSN: 0009-7039 

Vol. 66. No. S7, 2026 (Special Issue 7) 

 

183 

   © CINEFORUM 

of history produced by the political death of Udayan. Migration is a reorganizing of grief rather than a mere flight 

from the past. 

Although a lot has been written on the two novels individually, the existing criticism opens itself for a reading 

which studies these two novels together under the single umbrella of western imprints. Adiga's urban capitalism, 

Desai's colonial melancholia, and Lahiri's diasporic academic world are often talked about in isolation. This 

document shows how Western influence regarding economic aspiration, colonial-cultural inheritance and 

transnational displacement operate in Indian contemporary fiction. The use of a comparative strategy reveals that 

the West is not represented in one fixed form; it varies with class location, gendered experience, political history 

and narrative geography. 

Conceptual Outline. 

This study’s theoretical framework draws upon postcolonial theory, cultural hybridity, mimicry, globalization and 

transnational identity. The afterlives of colonial power in a formally independent India are examined in the 

selected novels, thus postcolonial theory is needed. The organization of cultural prestige, self-perception, and 

civilizational superiority to legitimize colonialism was not only territorial domination itself. (Said) The self-hatred 

of the judge and his obsession with English manners show the survival of colonial power in the colonized subject 

in The Inheritance of Loss. 

 In The White Tiger, the language of progress and market freedom conceals a hierarchy that resembles older 

structures of domination. In The Lowland, the political violence refers us back to a postcolonial nation, while 

America is the space where we remember that violence. 

The central idea of this paper is Bhabha’s mimicry. Mimicry is about the colonial subject that is ‘almost the same, 

but not quite’ (Bhabha). It creates a resemblance. However, it also produces disturbance. Jemubhai Patel is the 

plain example who imitates Englishness in his manners, language, food habits, emotional control but his mimicry 

does not free him. He becomes estranged from his family, wife, community, and most disturbingly himself. 

Balram's imitation is distinctive. He does not imitate the English gentleman; he imitates the neoliberal 

entrepreneur, a seamless appropriation of the codes of the rich by observing his master. Gauri's case is quite 

different; she is an immigrant who enters American academic life, and constructs a self through philosophy, 

solitude and intellectual labour. However, this self remains haunted by what she leaves behind. 

Equally important is hybridity. The chosen novels do not portray identity as exclusively Indian or Western. These 

are hybrid spaces like Delhi-Gurgaon apartments with American corporate references, Kalimpong homes full of 

colonial leftovers, New York restaurant basements occupied by undocumented South Asian labourers, Rhode 

Island academic spaces marked by Bengali memory. The hybridity in these novels is not a celebratory 

multicultural catchphrase; it is often painful, uneven, and power-laden. The characters live in mixed worlds but 

do not all have equal freedom to convert mixture into opportunity. Biju’s legal vulnerability and bodily exhaustion 

denote a ‘hybridity’ of sorts, unlike that of Balram who is able to use a hybrid as an agent of self-reinvention.  

The model utilizes globalization in a literary sense as well. Globalization in the novels comes through capital, 

bodies, commodities, ideas and prestige. Nevertheless, the novels resist the idea that globalization produces equal 

mobility. While Ashok and Pinky Madam can easily move between India and America, Balram’s mobility comes 

at the cost of violence. Biju’s moving to the United States shows his exploitation similar to the one depicted in 

American literature contrary to the official image of American dream. Higher education is Subhash’s entry into 

America, but family history complicates the emotional respectability of his mobility. As a result, globalization 

should be construed as stratified movement rather than free circulation. 

The final analytical lens is transnational identity. Hall’s understanding of identity as being produced continuously 

through memory and difference is useful for reading Lahiri’s diasporic characters. Subhash's life in America does 

not undo Calcutta. Rather, it generates a layered identity in which Rhode Island, Tollygunge, Udayan's death and 

Bela's upbringing coexist. Desai’s Biju similarly lives an identity shaped by absence: physically in America but 

emotionally with father and also in India. Accordingly, the chosen novels indicate that transnational identity is 

not merely cosmopolitan freedom. People often feel a sense of suspended belonging. 

Methodology 

This article makes use of qualitative textual and comparative analysis. Kiran Desai’s The Inheritance of Loss, 

Aravind Adiga’s The White Tiger, and Jhumpa Lahiri’s The Lowland will be analysed. The analytical focus here 

will be on the themes, characterization, the narrative voice, and the spaces, ideological conflicts rather than 

quantitative data. Since the study forms part of English Literature the method is interpretive and textual. School 

of Arts, Hong Kong, hosts a 2-week long cultural bridging programme from 12th to 26th May 2018 at Grimshaw 

Hall. 

The comparative method proves valuable as the three novels depict various types of Western imprints. Adiga 

stresses the economic modernization and internal westernization of Indian capitalism. Colonial education, 

Anglophilia and immigrant labour foregrounded. Lahiri delves into the diaspora, US academia, and the long 

emotional aftermath of political history. The methodology does not treat Western influence as a monolithic theme, 

but rather examines how it varies across class, gender, generation, geography, etc. The paper additionally steers 
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clear of fictional page-specific citations. As there is a possibility that the exact page numbers may vary by edition, 

in-text references will only mention author name. Following the MLA 9 th edition conventions, this Works Cited 

list and is comprised of verified primary texts, theoretical sources, and recent relevant scholarship. 

Western Influences in The White Tiger. 

Adiga’s The White Tiger displays Western impact through the grammar of neoliberal aspiration.  In Balram 

Halwai's universe the 'Darkness' of the villages of India and the 'Light' of the wealth of the cities are both real, but 

the light for which he reaches out is not the light of liberation from the darkness either – it is the light of the malls, 

vehicles, corporate houses, and enterprises.  The West is where the aspirational model of economic modernity 

functions rather than a physical destination. Gurgaon, Delhi, and Bangalore are Indian places reconfigured by 

global capitalism. They feature the presence of American companies, call centers, shopping malls, expatriate 

lifestyles, and a new elite whose success is measured by consumption. Balram’s metamorphosis from servant to 

entrepreneur evokes how the dream of global capitalism enters the minds of the poor. 

Balram’s voice is itself a Westernized performance of self-making. When addressing Chinese premier Xi jingping, 

he presents himself as a business success story and converts confession into an entrepreneurial autobiography. 

The significance of this narrative structure is that the modern capitalist subject is obliged to account for everything 

in life through individual achievement. Balram dismisses family loyalty as reference to his father’s value and 

caste-bound servitude, Indian belief. His speech mimics corporate confidence: opportunity, competition, talent, 

risk, and the need to escape the ‘Rooster Coop’ (Adiga). The vocabulary hides the brutality of the war, yet the 

novel uses it expertly. While capitalism in the West offers a vision of freedom, Balram's freedom comes through 

killing and perhaps putting his family to death. 

Alongside satire, the novel targets Western cultural influence. Through Westernized capitalism, Balram can 

conceive that he is not inherently doomed to being an underclass servant. By seeing wealth, driving through rich 

areas, learning corruption and knowing that law bends for money, he learns slowly. The West, in this sense, is 

emerging as a disruptive force against older caste and village hierarchies. In contrast, the capitalist system that 

Balram joins does not do away with inequality; it rearranges it. Servants go unseen, drivers sleep in confined 

spaces and rural families remain at the mercy of landlords and police. According to the text of the novel, neo-

liberal India has borrowed the façade of Western modernity devoid of justice. 

The English language is another important fingerprint. Balram’s ambition relies on his capacity to tell, to translate, 

and to out-smart and to code in the elite world. Although being uneducated formally but he has sharp linguistic 

consciousness. He learns the names, signs, advertising, and speech of the masters. Throughout the novel, English 

functions as a marker of class and a passport to power. It is no longer simply a colonial tongue but the language 

of world business, call centres, elite schooling, and international recognition. Balram's limited exposure to this 

language makes him both resentful and ambitious.  He is aware India is changing. But change is being managed 

by those already close to power. 

The character of Ashok plays a key role in the Western imprint of the novel. Ashok is back from America. He 

looks more free and easy than the old zamindars. 

 He feels uneasy with certain forms of violence, words in a softened moral type of language and feels attached to 

Pinky Madam's American-ified lifestyle. However, his liberalism fall apart soon after.  He benefits from 

corruption, depends on aides, and utilizes structures he complains to hate. Through Ashok, Adiga critiques a 

Western-educated Indian elite whose manners may have changed, but whose relation to class power remains the 

same. Ashok is not merely a villain. He is a weak product of globalized privilege. Western exposure creates guilt 

for him. 

The presence of Pinky Madam intensifies the issue of Americaization.  Her unhappiness with India, dislike for 

the servants, and wish to go back to the US present a diasporic consumer consciousness that is unable to fully 

inhabit the social reality of India. The child’s accident shows the moral pecking order of the family. Balram was 

to be made scapegoat because the servant’s body is disposable. The elite may talk about modernity, but when 

crisis occurs, they fall back on feudal assumptions. One of the novel’s most pointed insights is that Western 

imprints do not erase local hierarchies but coexist with them. 

Bangalore is the culmination of Westernized Indian modernity in which Balram becomes a taxi entrepreneur. The 

city is related with technology, outsourcing, overseas clients and the worldwide service economy. Balram’s 

business thrives because of this economy. The contemporary world does not accept him as a computer engineer 

but as a provider of logistics to the knowledge industry. This position has strong symbolism. The world economy 

requires workers at all levels, but only some become visible and icons of progress. Balram aware of this system’s 

underside uses it for his good. He is a capitalist, but his capitalism is the result of serving and hitting.  Adiga's 

satire thereby mocks triumphalist tales of India rising through globalization. 

The principal economic and ideological Western imprint in The White Tiger is thus that. It forms the sinews of 

success imagination, individualistic languages, urban spatial configuration, and the moral logic of competition. 

Balram does not undergo Westernization in the normal cultural sense. He does not become Anglophile, 

cosmopolitan or liberal. He absorbs the more hard-headed lesson of capitalist modernity: the world is for those 
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who grab it. His story is unsettling as it turns the promise of Western-type self-making into a postcolonial fable 

of death, mobility, and moral vacuity. 

Western Influences in The Inheritance of Loss. 

If Adiga’s novel frames Western influence as a neoliberal energy, Desai’s The Inheritance of Loss frames it as a 

colonial residue and a diasporic wound. The title itself suggests that colonial modernity leaves behind an 

inheritance, but it is not money, self-assurance, or stable identity. It is a loss of language, belonging, dignity, 

intimacy and historical continuity. The novel partly set at Kalimpong and partly in the US staggers between the 

decaying remnants of empire and the savage underside of contemporary migration. The West is both a 

remembered oppressive power and existing economic attraction. 

The retired judge Jemubhai Patel is the strongest representation of colonial mimicry in the novel. Educating him 

in England does not make him self-aware but self-alienated. He comes back to India with the manners of the 

colonizer and a contempt for everything Indian. His attitude towards his wife, his obsession with English ways, 

and his emotional fineness are all signs of the psychological violence of colonial education. Mimicry of Judge as 

explained by Bhabha’s concept is the tragic element. His demeanor becomes almost English yet not completely 

accepted as English. He becomes further alienated from India but does not belong anywhere (Bhabha). The 

outcome is an identity that is hollow and-shame structured. 

The dog of the judge, Mutt, old house Cho Oyu, eating habits, furniture, and the atmosphere of decay all serve as 

the material relic of colonial culture. These items do not just serve a decorative purpose within the setting. The 

place where the judge lives is geographically India but imaginatively a lost imperial space.  This results in a 

strange temporal relationship: postcolonial present is haunted by colonial past. Desai’s writing emphasizes fog, 

dampness, distance and erosion, suggesting that colonial inheritance exists only in a “dissolving residue” rather 

than absolute, coherent authority. Here, the western imprinting isn’t triumphant but melancholic and decaying. 

Sai's education provides greater insights. Because of her upbringing in a convent and her education through 

English-language cultural references, Sai lives a life of borrowed references. Rama's love affair with Gyan seems 

to cross social and ethnic difference and yet Gyan's discomfort with the class and cultural privilege embedded in 

her upbringing at some point strains their relationship. Sai's western education has rendered her polite, literary, 

and emotionally expressive, but it has also distanced her from the political realities around her. She did not bring 

about colonial history, but she benefits from its residues. Desai shows painstakingly how innocence is itself a 

class position. 

Gyan’s political awakening during the Gorkhaland movement complicates the issue of Western influence. His 

resentment isn’t just personal; it’s historical. In Sai's world, he recognizes the ongoing existence of privilege. 

Moreover, he undergoes ethnic marginalization in the Indian nation. The novel thus does not narrow postcolonial 

conflict down to India versus the West. The Himalayan region has been continuously losing its distinctiveness 

under state interference and policies of various nation-states. Western imprinting is one aspect of a broader 

framework characterized by unequal power. Sai and Gyan’s dispute shows how close bonds come to be charged 

by history. 

Biju’s time in the United States adds another dimension of Western modernity. Biju's migration is proof of hope, 

status, and economic opportunity for his father, the cook. America is imagined from a distance as a place where 

labour will pay off. Biju's true life consists of illegal work, underground kitchens, racialized hierarchy and fear, 

low pay and invisibility. Desai explodes the illusion of the American dream as the immigrant body occupies spaces 

cut off from consumers. Undocumented workers get exploited at the restaurants serving global cuisines. The 

diverse makeup of New York relies on vulnerable immigrant workers. 

Biju's alienation isn't the same as that of the judge. Colonial mimicry and psychic self-hatred are experienced by 

the judge while economic vulnerability and legal exclusion afflict Biju. Despite that, both are shaped by the West. 

The Western world of the judge is imperial and educational. The Western world of Biju is capitalist and migratory. 

Both methods incur losses. The judge loses the ability to love and attach. Biju ultimately loses his bodily security 

and the fragile dream of immigrant success. Returning to India and having lost everything counters the myth of 

migration. The West has not made him a rich modern subject; it has introduced him to another system of 

humiliation. 

The novel depicts food as an implicit tag of Western imprinting and global inequality. The judge's food choices 

reveal colonial taste. Biju’s kitchen work reveals the commercialization of identity in global cities. Sai's household 

showcases a blend of consumption. Through food, therefore, class, memory, migration and power become 

culturally organized signs. Desai uses such commonplace details to indicate that Western influence penetrates 

ordinary happenings not merely through institutions but through appetite, taste and domestic ritual. 

In the end, Western modernity is revealed as a broken inheritance in The Inheritance of Loss. In contrast to Balram 

and his violent self-creation that converts global capitalism, Desai's characters end up within the ruins of his 

aspiration. The judge cannot undo colonial formation. Sai does not have a complete grasp of the politics of her 

privilege. Gyan is unable to detach love from historical resentment. Biju fails to transform migration into security. 
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The Western imprint of the novel is one of longing, disillusionment. Characters are taught to wish to be elsewhere, 

but the elsewhere does not redeem them. 

Western Representations in The Lowland. 

The Lowland has become a manifestation of the Western influence through the use of diaspora, academic life and 

transnational family memory. The novel starts off in Tollygunge where Subhash and Udayan grow up in Bengal. 

As the years pass, a greater distance develops between the brothers.  Subhash moves to the United States for 

graduate study, and Udayan, who remains home, becomes embroiled in radical politics. The structure of the novel 

is based on this dichotomy. West is presented as a site of education, a safe space, and a space for reinvention. 

However, it is never free from the unresolved political and emotional history of India. 

Initially, Subhash's move to Rhode Island is depicted as restrained, humble, and optimistic. Subhash gains access 

to the West through academic legitimacy rather than violent mobility or undocumented labour. A worker is 

somebody who works with their hands and head and heart. However, there is a loneliness to his American life. 

The east coast of Rhode Island offers a tranquil beauty and seasonal cadence which feels very different from 

Calcutta. The contrast does not just set West against East; it also externalizes Subhash’s state of mind. While 

America offers distance it becomes loneliness. 

The novel’s treatment of foreign influence is unsettled by Naxalite political history. Udayan stays in India to 

devote himself to revolutionary politics under the influence of global leftist trends, including Maoism. In The 

Lowland, Western imprinting involves transnational ideological circulation, which is not only Americanization. 

The political modernity crosses borders through Marxism, anti-imperial struggle, student radicalism and 

revolutionary imagination. Udayan’s politics is local injustice connected to international ideologies.  Lahiri thus 

depicts modern Indian identity being formed by liberal academic migration and global revolutionary thought by 

the West. 

One of the most complex takes on identity in the novel is Gauri's migration to America after Udayan's death. In 

India, she is branded as a widow, as a daughter-in-law, as a bearer of traumatic memory. In America, she gradually 

builds up a new self through study, philosophy, and freedom.  Daukšaitė-Kolpakovienė (2020) appropriately notes 

the change of identity in Gauri’s life which is also the development of multiple possible selves post-migration. 

However, Lahiri does not depict this transition as simple liberation. Gauri is liberated intellectually, but 

emotionally neglected, particularly in the case of Bela. Her Western academic self has been partly constructed 

through a refusal of domestic and maternal roles. 

In the novel, American academic life serves as a refuge for the characters, as well as a means of escape from 

normal life. This allows Gauri to explore alternative subject positions, but it also allows for withdrawal from 

relational responsibility. The subtlety of Lahiri’s treatment is evident in the fact that she does not condemn female 

autonomy; rather, she asks what happens when autonomy is sought through the erasure of the past. Gauri studied 

philosophy; spending time alone with Subhash and Bela, she finally went away from both. This shows how 

Western modernity can give us a language of selfhood; but also increase isolation. Her life is transnational but not 

whole. 

Western influence also impacts Subhash's identity. He becomes a father to Bela and builds a domestic life in 

America, but he remains tethered to Udayan and the moral weight of substitution.  Gauri’s marriage to him is an 

act of care, sense of duty and desire to repair. In the U.S.A, he plays the part of immigrant professional and parent 

but his identity is relationally anchored in India The novel by Lahiri, thus, questions the notion that migrants are 

payoffs of a new beginning. To Subhash, America is just a continuation by other means. He has the lowland within 

him. 

Bela's existence incorporates a second-generation aspect to the analysis. She is raised in America but shaped by 

what is not said about India, Udayan and Gauri’s leaving. Her identity is shaped through inherited absence rather 

than through direct colonial memory. The Western mark here is genealogical – children of migrants may find 

subtle inheritance of culture, secrecy, dislocation and ungrieved loss. Bela’s later life of activism and gentleness 

offers a third way beyond Subhash’s dutiful stability and Gauri’s philosophical withdrawal. She does become 

mobile, though not in the victorious capitalist way. Hers is an ethical and searching mobility. 

The title of the novel is symbolic. The lowland by the brothers’ childhood house is well-watered, muddy, 

concealing, and occurring. The lowland will always remain a memory despite crossing oceans. It cannot be drained 

by Western migration. Lahiri utilizes geography to counter the fantasy that geography alone can solve identity. 

America offers new institutions and landscapes and possibilities, but the past keeps surfacing. In this way, The 

Lowland reates the impression that Westerner’s imprinting are built upon Indian memories. 

Lahiri’s style is more subdued and internalized than that of Adiga or Desai. The White Tiger is not so brutally 

satirized, nor is it rendered through the decaying comedy of its colonial residue as is the case with The Inheritance 

of Loss. Lahiri studies the way transnational life reorganizes intimacy. Education, migration and academic 

freedom are very important, but they cannot save characters from grief, guilt or ethical responsibility. The West 

is where selves are remade and the cost of this remaking is central to the moral vision of the novel. 

Comparative Analysis of the Three Novels 
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A comparison of the three novels shows the functioning of Western imprints through different but interlinked 

structures. In The White Tiger, neoliberal capitalism is the leading imprint. In The Inheritance of Loss there is 

colonial education and migratory disillusionment. The Lowland deals with transnational scholarly and familial 

displacement. Because they would undermine any naive expectations of Western influence, these differences 

matter. The west in contemporary Indian fiction is not one thing. It may be a corporate ideal, a colonial memory, 

an immigration destination, an intellectual tradition, a consumer fantasy or an ideological resource. 

Class is the clearest point of comparison. Balram is one of the rural poor who faces Westernized modernity from 

below. His connection to global capitalism is indirect through the labor of service. After being deprived of a good 

education, Bijoy didn’t become a victim of BBB. He also belonged to a lower economic class but physically 

reached America to encounter immigrant labor’s underside. Differently, Subhash enters the West through 

education that provides legitimacy to him. The judge hails from the colonial-educated elite, while Sai embodies 

English educated privilege without knowledge of its history. The western imprinting shows class stratification. 

The West which gives degrees to Subhash gives basement labour to Biju and fantasy to Balram. 

Education is also a major comparison. Colonial education creates mimicry and self-contempt in Desai. Lahiri 

suggests that American higher education entails intellectual opportunity on one hand, and loneliness on the other. 

Adiga’s Balram, though deprived of formal education, learns the codes of power. He becomes a student of the 

street, the car, the city, the master. The schooling in these books isn’t objective. It dispenses prestige, shapes 

desire, and constructs new hierarchies. Learning English language, in particular, becomes a marker of cultural 

capital. 

Migration also differs across novels. In his journey from a village to a city and servitude to entrepreneurship, 

Balram causes an internal migration. Biju jumps the border and migrates internationally but remains socially 

downward.  Subhash moves on professionally, but is still emotionally divided. Gauri takes a social route to 

autonomy but a family route to responsibility. The cited patterns reveal migration does not equal liberation.  Its 

capability to create opportunity comes at the expense of estrangement, invisibility, guilt and loss. 

Perceptions grow from gender. In The White Tiger, Pinky Madam is an Americanized woman who does not 

conform to domestic duties. However, she remains class protected.  Sai in the novel The Inheritance of Loss sees 

the refinement that comes with Westernised education. However, it is the gendered vulnerability of Sai, which 

surfaces with the breakdown of her romance with Gyan and the violence that erupted around her. Gauri in The 

Lowland is the most intellectually developed female character in all the three novels.  Through her migration, she 

is able to cast off the prescribed identity as a widow and being confined to the home. Yet, Lahiri shows us the 

moral cost attached to her self-making. Western modernity provides women with new possibilities, but these are 

selectively available and ethically complicated.  

Difference revealed by narrative form. Adiga's writing is a severe analysis of global capitalism through confession, 

satire and direct address. Desai employs polyphonic narration, irony, and shifting sites to convey fragmentation 

and historical residue. Lahiri employs restrained realism, movement through time, and psychological richness to 

examine memory over decades. The structure of each novel conforms to its Western model. Adiga’s rapid, 

provocative voice reveals entrepreneurial aggression. Desai’s disjointed, multi-layered narrative mimics inherited 

loss. Lahiri's slow temporal unfurling mirrors the persistence of memory in diaspora. 

In spite of the different ways, all three novels reject cultural purity. A character cannot go back to an unspoilt 

India. Rural India is linked to national and global hierarchies in The White Tiger. In The Inheritance of Loss, 

Kalimpong is full of colonial remnants and dreams of migration.   The Lowland’s Tollygunge has links to global 

politics and American academic futures. As a result, the novels depict postcolonial India as closely entangled with 

the West. The concern is not about pulling a wedge between India and the West but rather understanding the 

inequity of their entanglement. 

The books also express a strong disbelief in progress narratives. The formulas of India rising, America dreaming, 

education civilizing, and migration liberating are each put to test and destabilised. Balram elevates his status 

through murder. Biju goes to America but is insulted. Although the judge receives an education, he becomes 

spiritually hurt. Gauri regains her intellect, but loses her emotions. Subhash finds stability but experiences 

hauntings. According to these narratives, Western modernity is not false but partial. It creates real possibilities 

that leave undone structural violence and intimate damage. 

Outcome. 

The first key finding is the Western imprint in the selected novels is more internal than merely external. The West 

is not related to foreign geography but is ingrained in Indian urban planning, class aspiration, English education, 

domestic habits, political ideology, and success imagination. There is no need for Balram to seek foreign lands in 

order to be molded by global capitalism. The colonial mentality need not be instilled in him to cause him to stay 

in England.  Subhash and Gauri don’t leave India behind just by living in America. 

The second finding is that Western impact is ambiguous. Education can help an individual move, critique old 

ideas, educate him/herself, and create spaces for self-invention. Simultaneously, it can heighten alienation, 
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inequality, mimicry and moral dislocation.  The novels do not depict Westernization as purely corrupting or 

emancipatory. They deny any such simplification which is what makes them literary. 

The third finding indicates that class influences the experience of Western modernity. Whether through 

institutions, lifestyle, and cultural capital or service, labor, illegality, or aspiration from below, elite and educated 

characters as well as poorer characters make their encounter with the West. Balram and Biju reveal the labor that 

sustains modernity. The Europeanization of Ashok, Pinky Madam, Sai, the judge, Subhash, and Gauri.  

Fourth finding: The identity in these novels is fractured, and relational. Human beings will always be defined, not 

by what they desire, but by what they reject and what they cannot escape. Mimicry, hybridity and diaspora are not 

just theoretical terms but living experiences of shame, ambition, silence, loneliness and reinvention. Self-identity 

generated by the West produces mobile but restless individuals. 

The fifth finding is that places are employed symbolically in the novels. Gurgaon and Bangalore exemplify 

globalised capitalism. Kalimpong, colonial residue and borderland unrest. Rhode Island, diasporic distance and 

reflective solitude. Tollygunge, political memory. Never a Neutral Place It holds significance in history, power, 

and emotion. 

 

DISCUSSION. 

The chosen novels together reveal that contemporary Indian English fiction has gone beyond a mere 

colonial/postcolonial binary. If we bring a resonant term from neoliberal economic theory to bear on the 

representation of the judge, we may say that the colonial history is still important but no longer alone. It 

increasingly sets up a relation with: neoliberal markets, American universities, immigration systems, and the 

global hierarchy of classes.  This is precisely what makes the phrase ‘Western imprints’ more fluid than ‘Western 

influence’. An imprint can remain after the pressure it is based on has changed form. British-era colonial 

education, American corporate capitalism and transnational academic mobility are historically disparate but each 

leaves its mark on Indian lives. 

Adiga reveals the obscured violence within the success narrative that lies hidden. The novel makes Balram’s 

reading, as a symbol of new India, an uncomfortable one. His ascent shows that it is possible to move up, but also 

that the system rewards those who will become morally predatory. The Western capitalist message supports 

individualism. But Adiga’s novel asks what happens when this message enters a society already structured by 

caste, class, corruption, and rural dispossession. The end result cannot be described as liberal individualism but 

rather brutal improvisation. 

The connection between colonial mimicry and present-day migration is made by Desai. Despite belonging to 

different historical moments, the judge and Biju display the way through a projection from the West towards 

desire and humiliation.  In the judgment of the judge, living in England allows him to become self-hating. While 

Biju learns to live in America that illegal immigrant labor can die. Desai thus expands the scope of postcolonial 

critique. It suggests that the termination of empire did not put an end to unequal mobility. Even if the colonial 

ship and the immigrant airplane belong to different times, they both can bring subjects to structures where dignity 

is contingent. 

Lahiri brings in the Western imprinting at the level of intimacy and memory. The Lowland does not feature the 

West mainly as spectacle or satire. It seems to be a space where mourning is reorganized. Subhash's life in America 

is methodical but haunted.  Gauri's school life is free but lonely. Bela, an American Indian girl, hides her past. 

Consequently, Lahiri’s novel conveys transnational identity through various family structures of the immigrant 

experience. Life in the West is new, but it cannot efface the past’s moral demands. 

The novels also complicate postcolonial theory, as the discussion shows. While Desai's work shows Bhabha's 

mimicry, Adiga modernizes it for neoliberal India. Balram mimics the global entrepreneur, not the English 

gentleman. Said's preoccupation with representation enables us to understand the judge's internalized hierarchy, 

but it also allows us to ask how India represents itself. Spivak’s question about the subaltern applies to Balram, 

Biju, the servant, the cook, the driver, and women whose voices pass through elite forms of narrative. Through 

Hall’s theory of cultural identity, Diasporic characters of Lahiri get revealed. However, it can also apply to Desai 

and Adiga. 

These novels show that the Western modernity isn't distinguishable from the Indian agency. Characters do not 

just passively assimilate Western influence. They re-use, resist, desire and localize it. Balram deploys capitalist 

self-interest. The judge changes Englishness in home tyranny. Sai transforms English education into delicate 

refinement. Biju learns the difference between reality and a dream Gauri utilizes American academia to distance 

herself from her trauma. Subhash utilizes migration to establish care and continuity.  The only way Western 

imprints become significant is through acts of negotiation. 

The novels contest the nostalgic view of nationalism. They do not imply that a reversion to cultural roots would 

remedy the crises they represent. The White Tiger depicts how oppressive village life can be, while family life in 

The Lowland can be suffocating and local politics in The Inheritance of Loss violent. At the same time, the novels 

contest uncritical Westernization. The overseas university, and a global city, the colonial school is and American 



CINEFORUM 

ISSN: 0009-7039 

Vol. 66. No. S7, 2026 (Special Issue 7) 

 

189 

   © CINEFORUM 

university are also compromised. The power of these novels is that they do not romanticise either tradition or 

modernity. 

The texts illustrate the continuing significance of Indian English fiction as a site of worldwide literary inquiry for 

English Literature as a discipline. The novels are hybrid cultural objects, being in English, published for 

transnational readerships, and concerned with Indian histories. The words they use form part of the Western 

imprint they analyse. Nevertheless, that does not make them derivative. By using English, they seeks to expose 

the contradictions of empire, globalization and diaspora. The language of colonial power becomes a medium for 

postcolonial critique. 

end. 

This paper looks at Western influence in Aravind Adiga’s The White Tiger, Kiran Desai’s The Inheritance of 

Loss, and Jhumpa Lahiri’s The Lowland. The study finds that much of the Western influence in these novels 

works through the avenues of capitalism, colonial education, migration, language, class aspiration, academic life, 

and transnational memory. Each novel represents a different method of imprinting. Adiga's narrative brings forth 

the neoliberal city and the aggressive crafting of the entrepreneurial self. Desai's text spotlight colonial mimicry, 

Anglophilia, tensions on the border, migration and failed dream. Lahiri's book foregrounds disdainful, American 

academia, political memory, and emotional cost of self-reinvention. 

The main conclusion is that Western modernity in those texts is ambivalent. It cannot be dismissed as mere cultural 

corruption, for it holds the possibility of facilitating movement, education, critique, and self-making. Nonetheless, 

it cannot be hailed as a purely progressive phenomenon, as it also yields a series of repressive effects. The chosen 

novels reflect Indian contemporary life as a site of negotiation where Western influences are appropriated, 

contested, localized, and transformed. 

The comparative reading also affirms that postcolonial identity is not unique.  According to class, gender, 

generation, education, and geography, Balram, Jemubhai, Sai, Biju, Subhash, Gauri, and Bela inhabit different 

relations to the West. The West is not a destination but a structure of imagination and power, as their lives show.  

The vision of a job; the embarrassment of an accent; the power of a degree; the alienation of moving countries; 

the glitz of a mall; the zeal of the market; the gall of family memory. Adiga, Desai and Lahiri render Indian 

English fiction a potent archive of postcolonial modernity through these representations  
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